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Memorandum of Understanding

The 2009 ASAP exhibition called “*mifan”
at Anni Art December 2009, which closed
after one month, attracted more than
5,000 visitors in Beijing and then traveled
to Shenzhen and was presented at Babu
Art. In 2010, the next 21 artists from Austria
will show their works at this year’s ASAP
exhibition, which is titled "Da Bao”, a term
which means “takeaway” when translated
into English

The main focus of ASAP is to show Euro-
pean [ Austrian artists who live and work in
China for a certain period of time, or artists
who are rooted in the Western tradition and
translate or analyze Chinese culture into
their own semantics, and with their own
methods. Not only visual artists are consid-
ered, on the contrary, ASAP is interested

in a wide range of genres — music, film, sci-
ence, architecture, design or literature. The
ASAP exhibition is organized on an annual
basis, in Beijing and it is open for coopera-
tion with partners throughout China and
South East Asia. This year we feature on
the recommendation of Peter Gente an
exceptional Austrian who lived and worked
in China for many years, from 1922 to 1949:
Joseph Francis Rock, explorer, geographer,
linguist and botanist. Many thanks to the
Arnold Arboretum Library and Ms. Lisa E.
Pearson from Harvard College for giving

us the permission to show some of Joseph
Francis Rock’s works in this year’s exhibi-
tion.

In " Da Bao” 21 artists are translating both
for themselves or for the audience what
they have understood during their stay

in China. Most of the works in this year’s
exhibition are based on the notion of con-
cept art and artists involving themselves
in the transition China is undergoing both
as a nation and as a society. Other artists
in the exhibition translate for themselves,
talking to themselves in a formal language

which takes in the Chinese visual world
they are surrounded with. Many works are
rather based on illusions and imagination,
misinterpretation and subjective individual
compositions than on facts and figures.

Today'’s artists work within two main
frameworks, one is the conceptual, which

is rather based on rational or logic interplay
with the world, and the other is a more
intuitive and emotional approach, a private
language. Both frameworks are justified;
artists needn’t respect commodity dreams,
political correctness, or sustainable effi-
ciency, nor need they compete with science
for justification, or with design for usability.
Artists can differentiate themselves from
these concepts and it is not a must that the
artist’s job it is to “fix the world”. If the side
effects of art works touch upon the one or
the other, there can’t be any objections, but
it is by no means a precondition for accep-
tance.

I would like to express my gratitude to the
Austrian Federal Ministry for Education,
Arts and Culture, which runs the artist in
Residence program World-wide —many
artists in the show are part of it and enjoyed
the benefit of being able to work in China;
to the Austrian Federal Ministry for Euro-
pean and International Affairs; the Austrian
Cultural Forum and the Austrian Embassy in
Beijing, for their local support. We are very
thankful to all participating artists, to Anni
Ma from Anni Art and to Felicia Schwarz for
her help in sponsoring and her pragmatic
inspiration. A big thanks goes to the ASAP
steering committee members, Lukas Birk
for his encouragement and substantial
contribution in the publishing part of ASAP,
Nikolaus Gansterer, who links up ASAP

to artists in Austria and to Ingrid Fischer
Schreiber for her Sinologist consultancy and
guidance.

We acknowledge that the same approach
that we follow from Austria to China is pos-



sible from China to Austria. Many Chinese
artists have stated their interest, ASAP is
open to any cooperation to support Asien
artists to show their works in Austria / Eu-
rope. ASAP is more than happy to help if it
stays in ASAP’s mission. We do not compete
with museums, galleries or curators; at the
core of ASAP’s work is our interest in the
transition from one into the other and vice
versa, Asia into Europe, Europe into Asia.
ASAP likes to encourage artists to under-
stand and respond locally in a wider interna-
tional context.

Karel Dudesek - ASAP cofounder
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Austrian Cultural Forum in Beijing

Creativity, innovation, dynamism - all common
themes that have brought a diverse group of
Austrian artists to experience, work in, and draw
inspiration from China. There is of course a
tremendous artistic heritage and tradition in
China but what is fascinating to the foreigner is
how this heritage is not static but continues to
evolve and develop. Austria shares a similar long
and rich artistic tradition. This exhibition is an
example of the current vibrancy of today’s artists
but importantly how they are interested and
absorbing the impact of external influences. In
the current globalised economy China is a leader
but we must not forget the vital artistic
contribution that China is also making to the
world as a centre for creativity. The work shown
here is from a diverse group of artists who have
come and embraced these influences.

As the epitome of these values the 798 Art
District provides the perfect setting for such an
exhibition and ASAP Creative & Communication
is the natural partner.

The Austrian Cultural Forum is delighted to
continue its partnership with ASAP and also is
especially grateful to Prof. Karel Dudesek for his
initiative and efforts in promoting Austrian
artists and assisting them to enter and
contribute to the Chinese art scene.

Gudrun Hardiman-Pollross
Counsellor (Cultural Affairs)

at the Austrian Embassy

Head of the Austrian Cultural Forum
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Studios of the Austrian Federal Government
Federal Ministry for Education,
the Arts and Culture — Art Department V/1

Already many years ago the Federal Ministry for
Education, the Arts and Culture realized the
importance of internationalization and
networking for contemporary artists. Hence, the
Department rented studios already in the early
1980s, first in Rome and Paris, to offer artists in
the fields of fine arts, photography and video art
/ new media the opportunity to work abroad.
Today, the Art Department is managing more
than 15 studios in more than ten cities all over the
world: New York City, Chicago, Vancouver,
London, Paris, Beijing, Shanghai, Chengdu,
Ningbo, Tokyo, Cesky Krumlov, Mexiko City,
Rome. Of course, an important aspect in the
selection of the cities for studios is good,
longer-term cultural co-operation with the
countries in question. Hence, our co-operation
with China is also reflected in the number of
studio sites. We also aim at broadening the
programme in the longer term and at offering
sites in interesting cities; for example, we are
currently trying to find and rent a studio in
Istanbul.

Every year, all the studios are allocated to artists
in a public call procedure in line with the
recommendations made by an independent
external jury. The artists do not only receive a
place where they can live and work abroad but
also a monthly grant that is to secure their liveli-



hood and cover their travel expenses. The dura-
tion of the stay at a studio may range from three
to six months. Some studios are associated with
cultural organisations where the artists may par-
ticipate in a varied programme including, for
example, exhibitions or visits of curators and art
critics.

Austrian artists are highly interested in this for-
eign studio programme. Every year, the Art De-
partment can make available studios to around
5o artists, and every year about one thousand
artists apply for residencies in these studios.

The stays abroad offer manifold opportunities:
the opportunity to discover a new, foreign cul-
ture and to explore new perspectives, to develop
one’s personality and to produce art in interac-
tion with an unknown environment, the oppor-
tunity to meet people, to make new friends, to
maintain a network of artists and cultural work-
ers and to find new interesting galleries, curators
and museums.

Definitely, we are more than satisfied with the
results of our efforts in this field and we are very
pleased that we receive predominantly positive
feedback from the artists!

We very much welcome the initiative of Mr. Karel
Dudesek to organise an exhibition programme in
China presenting the artists who have lived and
worked in one of the studios of the Federal Min-
istry for Education, the Arts and Culture in China.

Mag. Olga Okunev

Arts Division / Department 1 - Visual Arts,
Architecture, Design, Fashion, Photography, New Media
Federal Ministry for Education,

the Arts and Culture - Austria
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New Hefei is set in Hefei, the political and
economic centre of the eastern Chinese
province of Anhui. This densely populated
university and industrial city, which was an
important crossroads even in antiquity, has
undergone rapid change over the past few
years, transforming from one of the
country’s poorest regions into a special
economic zone. This climate of social and
urban growth and change is what Bock
chose for his film. Calm black-and-white
images show a boy crossing the city, to its
edge and on into the new suburbs. This
excursion is reminiscent of the flaneur
motif: an allegory for the subject,

modern but no longer bourgeois, which, cut
off from its own tradition, personifies
alienation from the world. On the other
hand the subject’s relationship with the city
entails more than just isolation. Underlined
by the movement of the camera, which
follows the boy, loses sight of him, then
shows him again a moment later, the filmic
exploration of a modern urban setting also
becomes a subjective, sensuous and in this
way robust look at an altered environment.
Similarly to BRD (2003) and DDR (2005),
two filmic stock takings of the Modern age
in postwar Germany, New Hefei too is a
concentrated look at architectures. In this
case however Bock employs a film
grammar which quotes the visual style of
Neo realism, especially that of Antonioni,
even in individual shots. The boy’s
apparently directionless movement

follows a precisely planned sequence of
“pre framed"” shots, which creates a
historical parallel between present-day
China and Germany’s economic miracle of
the 1960s. Fades toblack, which in
Antonioni’s case mark the spots where
action begins, structure the film formally
and also pose a question concerning a
narrative that can be found behind the
images, apart from pure representation.
(Rike Frank)

Translation: Steve Wilder
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Since arriving in China through the residency program, Marbod Fritsch has
continued to move his art forward —by looking back. Underpinning all these
most recent paintings and drawings, as with all of Marbod’s work, is a strong
conceptual basis.

In his art, concept dictates form. Though Marbod is revisiting concepts from
about a decade ago, he is exploring them in new media. Marbod explained his
re-exploration as wanting to start in a safe place, in a country where he knew
few people and did not speak the language. He noticed the indiscriminate
copying which is prevalent in China.



It inspired him to “copy” his own work by having digital images of his works in
wood and ballpoint pen printed on large canvases. From there, he painted over
them, to make the copies “original” again. As he has been taken out of a
familiar context, he wanted to do this in his work as well.

Marbod was inspired to work on canvas here because many painters in China
take it as their primary medium. He has also been working on a series of smaller
canvases, with similar geometric, gate-like structures centered in neutral fields.
With the gate motifs, he invokes the universal nature of the principles of
mathematics, especially the Golden Rule.

Every culture has developed mathematics, giving geometry and mathematics a
special power to transcend linguistic boundaries.

Also in the motif of the gate is explored the themes of open and closed spaces.
Inspired by the ubiquity of doors and windows, Marbod explored the ways in
which these portals can open a space or restrict access to it. In his work in the
past, these gates have meant, as Marbod putsiit, to “open space on flat surfaces.”

These themes took on a personal dimension in China, when, during the first few
weeks of his residency, Marbod's father passed away.

This led to a series of five still unfinished canvases in which previously starkly
defined gates appear to have melted away under atmospheric washes of white
paint, blending in with the background to the point of nearly disappearing.

For Marbod, this highlights the emptiness of death and the way in which a life
can fade away.

These works gave Marbod a chance to reflect on his father’s life, but these paint-
ings also look towards the future of his art.
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Of Conceptual Photography and Sculpture. Thoughts on the Studio Series by
Elisabeth Gribl.

“This work is based on artists’ studios. Everything in the room —in other words
artworks, materials and furniture —is condensed into the form of a rectangular
cube (or, more correctly, cuboid). With everything ultimately stacked into this
sculptural form, the entire workspace ends up empty except for this rectangle,
and a completely altered spatial situation is the result. In each studio, this
process is concluded by taking a single frontal photograph.”



The works of Vienna-based artist Elisabeth Gribl are characterized by a reduced,
minimalist-seeming formal vocabulary which ranges from sweeping installations to
sculptural objects and conceptual photographs and on to electronic sounds.

In her artistic practice, parameters of visual and spatial perception are often closely
referenced to one another. Elisabeth Gribl is a spatial thinker:

her construction of the sculptural cube takes place parallel to the destruction of the
pre-existing syntax of the studio as a space of production and living.



By means of occupation, suspension and
abstraction, Elisabeth Gribl uses the place-
ment of her cube to proclaim that which is
concrete within the space; translated into
the medium of conceptual photography,
the frontal view exhibits a structurally deci-
sive quality.

The concept pursued by Elisabeth Gribl in
her studio series varies according to the spa-
tial situation at hand. The studio, as an open
space that can be entered and experienced,
undergoes transformation into a performa-
tive artistic space. Elisabeth Gribl creates a
work of perception that slips away from the
physical world of perceptive processes to
which we are accustomed.

In each case, all objects within the room are
consistently integrated into the stack and —
according to their physical characteristics
— into the cuboid form of the sculpture. Via
this juxtaposition of emptiness and conden-
sation, the relationships between the space
and the objects are rendered more intense
—and the phenomenologies of minimalistic
projects are thus expanded by an aspect of a
material language which is derived from the
studio situation.

By shifting the spatial disposition of things,
Elisabeth Griblengagesin asort of displace-
ment. From a conceptual standpoint, it is
a precisely devised intervention. With the
rectangular cube, Elisabeth Gribl questions
a fundamental form of modern rationalism.
Even so, the rectangle is not hermetically
sealed within itself, but much rather leaves
open opportunities to at least imagine the
various distinct objects.

Closer examination of this work’s referential
nature (which arises from the studio situa-
tion) turns up a further dimension as well,
which reveals itself in the stringent frontal
shot. How could sculpture and space be
thought of differently?

How can sculpture be conceived of when it
has been transferred to conceptual photo-
graphs?

The conceptual photographs by Elisabeth
Gribl stand out by virtue of their interven-
tionist way of coding specific artistic pro-
cesses with aesthetic media, materials and
the traditions of conceptual and minimalist
sculpture.

The artistic process via which Elisabeth
Grubl stacks all the objects and artworks
found in the studio of the artist in question
adheres to a sort of abstraction in structur-
ing, while also integrating the questions of
originality and authorship associated with
every studio visit into the concentrated
structure of the rectangular cube — render-
ing it nearly impossible to draw any conclu-
sions about the studio as it was before.

In this, Elisabeth Gribl develops a context-
specific and project-oriented form of artistic
production which undertakes a transfer —
and hence a shift — of our receptive patterns
as opposed to the usual forms of
re-presentation.
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Harald Gsaller - 1§ i& 2= #3858
Do you practice Taiji? / G9 - fRE& ARG ? / G9
Video - F&



“Do you practice Taiji?” 2010
(photography, video)

When | asked some young urban Chinese
in Shanghai whether they were practicing
Taiji, all of them answered “No!” When |
insisted and asked “Why not?” all of them —
without a single exception — replied "I have
no time.”

Discovering (mental) traces or relics of
Daoism in the everyday lives of the Chinese
seems to be a hard job for a foreigner (if
one leaves out the widely known images of
every-morning practitioners in public parks,
the majority of them being now at least in
their forties). Still, the spiritual and cultural
heritage of Daoism, Confucianism as well as
communism seem to be / must be deeply
mingled into every aspect of Chinese life,
from the surface to the innermost parts.

When | follow a bicycle driver whose bike is
heavily loaded with poles of bamboo, on his
way across the ten lanes of Yan'an Road, the
traffic lights for him at green, not hindering
countless trucks and taxis to race by, both of
us, him sticking to the traffic and me stick-
ing to him, follow, consciously or
unconsciously, the Four Principles of
advanced Taijiquan: Getting in contact with;
adhering to; staying in touch continuously;
and following.
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opening and closing

slightest cracks

plugging all holes

concealing all loose ends

insinuating something

creating a propensity

guarding the door

following (in order to lead)

shining, not dazzling

winning his ear

to implement your own ambitions




Gg (2007/2010) (text, graphics)

In “Gg”, Gsaller tells us about China’s
(fictitious) infiltration / takeover of the G8
(group of leading industrial nations) in 2007.

This takeover is presented in the form of a
triptych that plays with the shapes of
numbers 8 and g and of letter G

(the extension from G8 to Gg) and with the
graphic entities of full and disconnected
circles, the latter recurring to the
ophthalmologic testing of visual acuity or,
more profanely, to the voracious Pac-Mans
of early 1980ies computer games.

The color scheme and the text fragments of
the triptych set out from the foundations of
European/Western hegemonic rhetoric in
simple black-and-white (concept of
simplification by domination), only to be
gradually replaced by contents and
concepts of ancient Chinese stratagems and
daoistic considerations on efficacy, with
yellow progressively superseding the white
(recurring to the Western hemisphere’s fear
of the ,yellow peril").

“Gg"” was partly inspired by French
sinologist Francois Jullien’s “A Treatise on
Efficacy. Between Western and Chinese

Thinking".
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Mike Hentz -1 525X %
Chinese Trilogy - F E =Bk &
Drawings - 4 H|



More than 30 years ago | started out with
paintovers. | used books or catalogues of
other artists and converted them into my
private everyday life workbooks, they got

a new coinage. | appropriated them, gave
them a more personal identity, with my diary
registrations, notes, drafts, addresses and
collages, they became art objects.

Several times friend and collector Carl Vogel
(unfortunately he died too early) wanted to
buy my workbooks. | rejected, the books had
a too much personal meaning to me, just to
be sold away. This issue inspired me to realize
a specific format, based on my

workbooks, which | called “dictionary”.

A series of thirteen, 1.5 meter large photo
works for Carl Vogel. These photos were
based on my workbooks, which | reprocessed
into pictures. This method later led me from
personalized workbooks, paintovers, to
restructuring posters, pictures, graphics and
collages.

During my stay in China in summer, 2010

| was working on several Chinese books. This
is how | created several dozen graphic and
picturesque paintovers. The exhibition shows
some repainted pictures of classical Chinese
ink painting.
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Anna Hofbauer - Zif-EEXE R
Gehause - enclosures - 2HRB S
Photographs - 5



The performative photo series Gehduse (en-
closure) presents a choreography of changing
shapes built by the artist’s arms over her head.
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Early heaven - XE%

Video - &






I LUE TN

L ni:u::ﬁ
LR BT R

all % % ﬂ; lh F e T B fomerrere

-k




A video-project in the city space of Nanjing
and Shanghai /China

Early Heaven deals with a mirroring view
towards the development of Chinese City
life, reflecting the perspective on Chinese
urban everyday: In the video, huge
billboards around large construction sites,
showing the promises of a modern city life
- the play fields for a new middle class in the
near future - serve as background for the
public intervention:

The three artists, Lieve D"hondt, Almut Rink
and Christof Schlegel appear in Chinese
pajamas in front of the self-chosen
backgrounds. Waiting and wondering, in a
way sleepwalking, they seem to be lost in
transition. In the foreground Chinese people
are passing, creating another layer in the
piece. Showing the trafficin front, the
discrepancy between promise and reality
becomes obvious.

The stage-like setting of the video refers to
two phenomenon’s that can be experienced
in many Chinese cities:

- The huge display-walls around the
construction sites that announce Chinese
urban future, anticipations of an ideal city
life. - The habit of Chinese people walking
in their pajamas in public urban space. The
wearing of pajamas on the street already
was an issue in Chinese newspapers: For the
city councils, the wearing of pajamas in
public - a kind of resistance against the par-
tition of private and public - becomes an
image political problem. However the
pajama is a link to western culture and was
taken over from the west some decades ago
via television.

The title “Early Heaven” on one hand refers
to the anticipation of a better future and the
promises and future expectationsin a
situation, where all dreams of Chinese
society seem to be able to come true.

Many images of these dreams are originating in
the west and are used without being reflected.
On the other hand, “Early Heaven” is an
important Taoist sign in Feng Shui. The sign is
often used on Chinese doors, mainly in
combination with a mirror, meaning “To keep
bad ghosts away”.
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Heimo Lattner - ¥52R-FI4544
The Last Picture (afterthought) - K& (8% )
Drawing - 42 ]



Previous works have traversed the density of the urban, whilst enabling specific experiences of the local.
He engages audiences in the process of viewing and listening (discovering, exploring).




Considerations of space are at the heart of
his questions concerning politics in a sense
that space can be both a reflection of a
political atmosphere as well as being a site
for which to extend political ambitions.

He has been involved extensively in
mapping areas and constructing visual and
text based “narratives” confronting the
specific sites of inquiry. He also works under
the name of e-Xplo (www.e-Xplo.de). e-Xplo
is the framework for the collaboration with
Erin McGonigle and Rene Gabri.

Their collaborative work many times
manifested itself in the form of nightly
bus-tours through different cities in which
the articulation of individual narratives and
their approaches to larger references
became a highly charged site. Other works
include Radio plays, Performances, Walks,
Videos and Films.

Installations and performances have been
produced for and presented at: ICA,
London; PS1/Moma, New York; 8th Sharjah
Biennale; Academy of Art, Berlin; Wexner
Center, Columbus/Ohio; Baltic, Newcastle;
White Chapel Art Gallery, London;
Shedhalle Zirich; Transmediale, Berlin,
Gallery Andreas Huber, Wien;

During his residency in Peking Lattner
researched the contemporary history of
China based on the latest scholarly
research. He took extensive walks through

LR the city engaging with the “general public”

in order to trace the actual manifestations
of the reform process since 1989. The works
in the exhibition include a hand-draw map
on which the various steps and historical
events are indicated and linked. Another
work resulted from his engagement with a
small community facing eviction from their
homes due to massive urban renewal in
pre-Olympia Peking.
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What is there to be forgotten?How do you
want to be remembered?
Who will remember you?

».Nomansland" is based on memory traces
connected through time and space.

Wie-yi’s memories are deeply woven within
her multi cultural backgrounds, which are
rooted far back to China. Carrying different
nationalities and heritages in her, China
triggered her curiosity to begin her journey
in search of her identity.

By reconstructing her fictional timeline,
she goes back in time filling up blank spots
with found photographs shot by her father
and by herself, in order to remember and
compose her family’s traces.Through these
elements of time, space and memories her
works are collages of fragile layers.

Faded fragments of post memories
imprinted on fictional landscapes create her
very own meta-memories.

Each fictional landscapes are patterns of her
journey, which are carefully stitched
together.
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Thomas Lehner - 3£ 5 8- 344

Los Refrigeradores - Hot nights, cold fridges -
Kim B- R IR R B AV K TR

Video -F 1§



Cuba onice ? Naturally it is served in
cocktails at the beach bar. But for the
island’s residents, keeping things in a
cold, solid state is a matter of survival and
constitutes a daily struggle. The Chinese
brand Haier is dominant in Cuba.

In the 1920s, a refrigerator factory was
built in Qingdao, China, to supply the
Chinese market. In 2006 Haier shipped
300,000 fridges to the island.

The units are being made available to
Cuban families by the government at
subsidized prices.

The refrigerators are passed down from
one generation to another, caressingly
maintained and restored.

They are central to the household and
confront their owners with the energy
woes of a land that finds itself isolated at
the end of the Cold War, no longer able to
trade sugar for oil:

Ice is civilization.
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Sonia Leimer - &E L -3k 2R
Chinese Wall - FE1E
Video installation - & & ] F&



In 2007 Sonia Leimer found a part of the
Chinese Wall in Mongolia. This part was
built in the middle of the Mongolian land-
scape for a movie shot by BBC called
~Genghis Khan".

Together with the Mongolian film crew that
shot the original scenes Sonia Leimer did a
movie with and about the leftover film set.
A diametrical projection is showing two
videos: the original scene that plays at the
fake wall and the movie that she made with
and about the left over film set. The sound
of both videos are merged into each other.

"At first we see a landscape with a herd of
sheep meandering by a short stretch of a
wall and a motorcyclist riding towards it.
Suddenly you realize, however, that it is not
a wall, but rather a prop for a movie -
irritated and uneasy about the place
lessness of this place. The self-evident ease

of the movement on the screen leaves you
with the impression of the everyday
normality of this staged landscape.

At the same time we see a landscape with
a city surrounded by walls seeming to date
from some bygone age. Mongolian warriors
ride past with warlike howls towards the
fortifications. Fast, loud, aggressive —
staging and enacting a past where the
medium of film did not exist.

All the while we find ourselves in the simul-
taneousness of different times and places
and different uses of the landscape all tied
together by the artifice of the wall.”

Monika Wulz
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Christian Mayer - Z H7Z-#5EB
Wallpaper - 1% 4%
Print - 2885 $7 El]



Décor chinois
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The wallpaper “Décor Chinois” was
created by the French company Zuber in
1832 after the design of the artists
Ehrmann and Zipelius and served the
European bourgeoisie’s fascination for the
cultural and scenic opulence of China.

This wallpaper is standing in the tradition
of hand-printed decor wallpapers that
came into vogue in the beginning of the
19th century and that were mostly
designed by painters that have never left
Europe in person.

They thus represent an imaginary
projection of distant places and cultures
that were classified as exotic.

In the European upper class living rooms
these wallpapers seemed to represent the
bourgeois taming of a nature that existed
in this form only as an imagination.

The work “*Décor Chinois” (2010) is a
wallpaper based on this historic wallpaper,
yet is the image reduced to a black-and-
white shadow drawing and divided similar
to a technical diagram.

Through this process of erasing and
measuring the image by marking the num-
ber of rolls and the length in meter, “Décor
Chinois” is reminiscent of the 19th century
belief into the possibility to measure the
world, a belief that prepared the ground
on several layers of what we call the
globalised world today.
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Johann Neumeister - £ 8- A #5 HT 43
Gerkan, Scheeren, Speer - &5 , &1= , Btk R
Video - & 1&



Of course, there was the possibility of eatingithere
for the whole day, or even over a day and night.

Johann Neumeister’s short film “Gerkan,
Scheeren, Speer" (2009, HD-Video, 20
min.) explores the relationship between
contemporary architecture and society in
today’s China. At first glance the

camera follows two young protagonists,
Kate and Ricky, moving through the
exhilarating scenery of Beijing,
accompanied by a voice-over - Hun Fang
reading the short story “Face People" by
the artist Chu Yun - and electronic music
by the composer Wang Fan.

The film is structured in three parts; the
first and shortest one is showing only Kate
in the morning, the second one Kate as
well as Ricky in the afternoon, while the
third and longest part only Ricky at night.
The protagonists never meet or interact
which each other and appear mute; they
don't speak.

By contrast the non-chronological,
repetitive narration of some sort of
uncanny love story is being read to the
viewer. The overall coherence between
text and image remains mysterious and
open for interpretation.

Between the lines the spectacular
backdrop becomes the actual focus of
the film. Precisely the lens is portraying
three contemporary designs by European
architects.

Each architectural setting is given a part
within the framework of the film: part
one is showing the Christian Church by
Meinhard von Gerkan (gmp Architekten),
part two CCTV/TVCC by Ole Scheeren
(OMA) and part three the North-South-
Axis planned by Albert Speer, Jr. (AS&P).
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The predominant use of close-ups
throughout the film prevents an overall
outlook on the scenery and deconstructs
idealized representations of architecture.
The content, the inner life and the purpose
of the depicted physical built up remain
abstract.

Beijings's largely young population, such
as Kate and Ricky, appear to rebound
against the faceless structures they are
surrounded by, being reduced to mere ex-
tras within a spectacle in which the build-
ings themselves and the powers they rep-
resent seem to play the leading part.

The monumental and alluring
constructions dominate its inhabitants
passing through.

Johann Neumeister transcends
conventional cinematic language by
avoiding predictable dramaturgy and
blending fiction with documentary
elements.

The film refrains from dogmatic and ap-
parent presentation of content thereby
challenging the viewer with its audio-visu-
al poetry.

A dreamlike sequence is created capturing
a day in a post-modern metropolitan city;
an ambivalent homage to Beijing raising
complex questions on architecture and
humanity.
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Katrin Plavcak - FE-EH 1%
The promise of illusion - £J3 B9 &%
Paintings - JAE



In Miguel de Cervantes Don Quixote (1605)
we meet the man from la Mancha who is ob-
sessed by reading old stories about knights
and totally giving in to his

fantasies and becoming a knight errant.
Don Quixote is noble-minded, an
enthusiastic admirer of everything good and
great, and loving Dulcinea, the imaginary
damsel of his heart with all his strength. His
companion is Sancho Pansa, who is con-
vinced that all his fine qualities accidentally
are blended with a relative kind of madness,
but he is also following him with devotion.
As the story continues the people around
him see the beauty and joy they find in
someone who is passionately following his
ideals.

An interesting aspect of the book is the
meta-level in which our hero hears in the
second part of the book the adventures
about himself, believing that this has to be
another Don Quixote, because he himself
knows better what happened to him.

He also hears about stories, that are

going to happen to him in the future,
because people meeting him in the book
already read the second part of the novel.
With a trick a writer of his village fights him
in person of the knight of the mirrors and
gets his promise, that if he is inferior, Don
Quixote has to go back to his village and is
not going to be a knight errant anymore for
a years length. Being deprived by his
fantasies Don Quixote returns to his home
village and dies.

This is a beautiful and sad picture of how
important it is to get along with your ideals
and follow your passions. Like Buckminster
Fuller (2895 — 1983) an American architect,
author, designer, inventor, and futurist
writes in his essay ,Doing your own think-

H w

ing":

»...that we are here then as problem-
solvers, and particularly metaphysical
problems - to solve in principle. Therefore,

we're going to have to get more

and more courage to really go along with
the principles, and have less and less

fear of upsetting the tradition and the game,
and be less and less afraid of those

who are afraid."

Reading Don Quixote in China and then
running into the model for a sculpture of
Don Quixote at the art department of the
Jiaotong University in Chengdu was the
trigger for me to make him the main
character in this installation of found
objects and paintings. The hanging
sculpture of Don Quixote’s suit of amour
is lapidary put together out of materials |
found on the market in Chengdu; like he
tinkered his own in the book, | tried to
create a suit of armor for him out of Chinese
products to be protected for things to come.

Don Quixote is leaving the house for his
adventure and passing images of nowadays
China with portraits of foreigners from TV,
like a person who is openly condemned in a
television show and people well known like
Liu Xiaobo, who went to prison for 11 years
in December og for supporting the
democracy movement in China. He passes
the interpreted and sometimes mistaken
environment like the very sharp edged
buildings of the university campus and the
new architecture of the Olympia stadium in
Beijing - images taken from the media and
the surrounding | was confronted with.

Not able to read and understand the
newspapers | bought, | tried to understand
which topics were discussed in the news by
interpretation the photos. There is a woman
soldier from the army, an old hundred years
ago Chinese guy, a tribal image of the Naxi
people fromYunnan.

These images are glimpses of a foreigner in
China, it's past and the present,
environmental  problems,  economical
promises and signs from the workers world
- things I saw and heard.



Like Don Quixote is fighting a reality where
everything which comes upon himself
seems to be an adventure, the impression
arises, that the Chinese society is
challenging the Juggernaut and trying not
to get sucked into the vortex portal of
another dimension.
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Bianca Regl - 3+ -¥1&
Paintings - JHIH






Bianca Regl's works are multifaceted. The figure ever
plays a decisive role throughout. While in the alpine
versions of her images, traditional clothing is given its
importance, there are other works where holiday-
makers in Italy are sitting in front of a gelateria, licking
their ice-cream, or sun-bathing on a borrowed pedal
boat in the sea: a sensitive observation of everyday life
evolves into the basis of the young artist’s repertoire.
Accordingly, the subtlety of her work does not reside in
her graphically exact, miniature-like technical
execution alone. It might almost be said that Bianca
Regl brings the tradition of medieval illumination in the
manner of the Fréres de Limbourg up to date through a
day-to-day kind of realism to be found in the works of
other young contemporary painters.

In her Friday-series, Bianca Regl takes on the modula-
tions of the female body. On the darkly primed ground
material she uses a range of colors consisting only of
shades of pink. By means of these tender colors she
moulds the bodies of her girlfriends on canvas, through
the contrast of light and dark. The movements of her
brush seem vehement, gestural. Forcefulness as well as
sensitivity are shown at the same time by the way that
color is applied.

In her water images, Bianca Regl moves away from
this reduced range of colors: bodies that are moving in
a swimming-pool covered by light - colored tiles, wet
patches of skin and the rays of the sun reflected in the
water are the themes of this series. The refraction of
light in the water and the distortion of bodies plunged
into it are symbolized on canvas by means of gestural
brush-strokes. Seen from close-by, some of these
watery mirroring seem almost abstract.

Color, brushwork and canvas are and rest the main
parameters of Bianca Regl’s art, the realism of her
imaginary world notwithstanding. This link to a self-
referential way of painting can be recognized in her
landscape images. Chains of mountains and conifers
are entering into a symbiosis and, in their apparent
realism, will not represent anything but this:

pure painting.
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Klaus Schafler - 5255 8- 3 35 &
2050 Beijing eight stroke city - 2050 b3 : A& ™
Installation - & &



The ongoing high-speed transformations of
urban space in current China as well as the
development of new models of cities and
urban landscapes mostly aim at economic
growth.

This Chinese “jump into the future” of living
conditions and architecture, especially in
the years of enormous international
attention towards China because of the
Olympic Games Beijing 2008 and the World
Expo Shanghai 2010, works as a world
laboratory of city planning. One of the
related problems of these processes is the
large-scale destruction of long-established
city structures, milieus and environments
removing living forms that were built upon a
specific Chinese history, hardly considering
aspects of social sustainability and hence
contributing to a collective amnesia of
culture.

The installation 2050 Beijing eight stroke
city is reflecting those phenomena and
developments by conceptualising a fictive
district in the area of the Megacity Beijing,
which is not aiming at economic factors but
providing an environment and space
focusing on an essential component of
Chinese culture, the art of writing, the
calligraphy.

The installation consists of eight small flags
presenting names of eight imagined
building complexes (*houses”) dedicated to
the involvement of culture and
contemplation by referring —in their naming
and number - to the eight basic elements
(strokes) of Chinese calligraphy: the house
of writing, the house of reading, the house
of freedom of speech, the house of
materials, the house of publishing, the
house of translation, the house of poetry
and the house of archive for the future.

Thevideointhe installation takes a look into
the year 2050: A high-tech beetle is on a
“wild trip” through an imagined city district
which consists of Beijing eight stroke city

elements and houses as well as highways
and strange obstacles.

Versions of this work where shown at
Chinese Biennial in Beijing, 2008, curated by
Koan Jeff Baysa (New York) and Pan Xing Lei
(Beijing), and afterwards at Minoriten Gal-
lery Graz (A) and Moderna Museet Stock-
holm (S).

Info: www.schafler.net
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Florian Schmeiser - 8B & i
90 days, 90 seconds - it+X , i+
Every breath you take - ¥REY & — X FEIR

Mix media installation - JE&# ¥l EiE









9o days, 9o seconds
Video, photo series

Single frame animation of over 2000
photos - shot in go days in Chengdy,
Chongging, Danba, Beijing, Guangzhou,
Shenzhen, Foshan.

The speed of changes makes the
consciousness of presence impossible. a day
is a year is a second.
Modernism is a victory of form over
material, of the surface over covered.
Resopal, furnier, funda, doka, tiek wood,
mahogany and never ever again dust, dirt
and laufmaschen because of rough surfaces.
The comfortable aspects of modern life and
living standards are the big carrot, for which
every society keeps moving forward. the
other side of the carrot - like behind us - is
a huge cloud of dirt, pain and devastation.
In reality, there is permanent switch
between our illusions and delusion, visible
everywhere. The collision of past and future,
visions of a better place, at the same time
the past vanishing rapidly - the ruins and the
cathedrals of the future stand side by side
and mix into each other. In between, there
is the promise, advertisements and pictures
of a bright future, buildings, Construction
sites, modernism as a futuristic paradise.
These illusions are the missing link in a jour-
ney with an unknown end to all of us.

Every breath you take
Installation, sound object
Telephone, headphones/speakers

| dedicated this song to China. Not for the
heavy pollution and bad air, but for it's
people and it's politics, for the close
relation between love and control. An old
telephone reminds of earlier times, when
the digital age of consumption has not
taken place. it is like a relict out of an old
movie, when spies where wearing suits and
secret services fought the cold war with

heat in their hearts. The original song is by
the band police (!). In nowadays context it
could also be read as a song about surveil-
lance, that is omnipresent, since we all
became digitized. The acoustic in this work
is the emotional space. The music that
accompanies my pictures is devoted to the
shown realities.
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Gerlind Zeilner - & k438 X 8
Objects and paintings - JHEZ%E



I went to China without a special plan.
Then | was really confused by all these new
impressions, ideas and ways that things
existed there.

But slowly my wish to see

China with my own eyes moved to the
interest in understanding more the Chinese
view of their own country.

So more and more the pictures produced in
China about China gained my attention, like
you can find them in posters, packages,
cartoons, little figures.... These “found
images” | reflected in a series of more
documentary photographs showing
Chinese advertisements;

then in a more subjective way in a group of
paintings that are inspired by Chinese comic
strips; and finally in cardboard-sculptures,
in which | integrated several impulses from
advertisements and gift-packages and tried
to give them a spatial dimension.
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Joseph Francis Rock, all photographs - © by the Arnold Arboretum Library - Harvard College







Tibetan - Moslem War in West Kan-su, text by Joseph Francis Rock

In central West Kan-su, on the Hsia Ho or
Summer River, rises on its north bank the
famous and largest of all Lamaseries of West
China, it comprised many hundreds of small
houses, the abodes of nearly 5.000 monks
and 8o incarnations was ruled over by a small
boy of ten summers. The name of this fa-
mous Tibetan monastery belonging to the
yellow reformed church was Labrang Trashi
ch’il. The boy god whose residence towered
over all the other buildings was a native of
Li-thang (Chinese Li-hua) in Hsi-k’ang, and
during his minority his father, a former
bandit according to the Mu-li King, was
regent. The boys incarnation was known as
Laughing Jamb-yang and was his fifth, the
first being the founder of the monastery
which comprised forty six large stone
buildings, some four storeys high. It was a
regular city surrounded by a town wall along
which were hundreds of prayer wheels,
leather cylinders three feet high and one or
more in diameter, which were nearly
constantly kept rotating by the string of
pilgrims, which circumambulated the sacred
buildings.

Next to the lamasery but separated by a
narrow ravine was a cavalry barrack, a large
square building occupied by Moslem soldiers
who were then commanded by an uncle of
General Ma Chi-fu of Hsi-ning who then
controlled Ning-hai, that is Ning his and
Ch’ing-hai an enormous territory extending
to the borders of Tibet in the south, to
southwest Mongolia in the north and west to
Sinkiang or Chinese Turkestan, and to Kan-su
in the East. He was a most powerful ruler and
cordially hated as well as feared by the
Tibetans of whom the majority under his
jurisdiction were nomads. The lamaseries
under him were being constantly squeezed
including the rich and influential Labrang.

At the time of my visit in 1925, the Moslems

had threatened the lamasery and levied
enormous fines in rifles and thousands of
armes of silver, that it became impossible to
longer submit to these exorbitant demands
and in protest the great lama, the Laugh-
ing Jamb-yang, left Labrang with his father
and a retinue of lamas fled into the Cho-ni
prince’s territory where he resided in a small
lamasery card Pai-shih ngai Ssu or the White
rock cliff temple. Labrang without its ruler
whose blessing were sought by the
thousands of pilgrim nomad Tibetans,
because a dead city. The markets

practically stopped and the Moslem's
revenues declined. | had come to Cho-ni and
Labrang main1y to obtain letters of
introduction from the Buddha to the
monastery of Ra-gya on the Yellow River in
the west end to the Go-log Chiefs whose
encampments were south and east of the
great Amnye Ma-chhen Range, west of the
Yellow River which | was determined to
explore.

In 1922 | met in T'eng-yiUeh (T'eng-eh’ung)
Brig. General George Peireira an intreped
British explorer who had seen the range a
hundred miles to the west of it while on his
way from Peking to Lhasa. The General then
told me that he thought it was higher than
Everest and from these remarks which he
must have also made to others, spread the
news that there is a mountain in the extreme
west of China in Ch'ing-hai Province which
surpasses Everest in height. To verify that
statement and explore the region botanically
was then my determination and the reason
which found me then in Labrang.

The Cho-ni Prince, of whom more anon, gave
me a letter of introduction “to the

Buddha at the White Cliff monastery and
these | presented one spring day in 1925.

I was very friendly received by the regent and
by the lamas of the small lamasery where



| spent two days. After presenting the usual
kattag or silk scarf and appropriate gifts to
the boy god who rose from his throne at my
entrance we discussed the situation then
prevailing and the possibility of visiting the
Amnye Ma-chhen Range. The regent

stated that a tense situation existed between
the Tibetans and the Moslems and he
suggested | postpone my visit till the
following year. However, although he
professed to be a refuge himself, he gave
me the desired letters of introduction to the
great Buddha of Ra-gya Gomba and to the
chiefs of the three main Go-log tribes. He
further advised me to visit the

encampment of all the chiefs of the Tibetan
nomad clans from east and west of the
Yellow River, who were holding a council of
war whether to declare war on the Moslems
or not. He thought it a wonderful opportu-
nity to meet these chiefs who were then
encamped on the plains of Hei-tso, a
lamasery not far from Gho-ni, and for this
purpose gave me a letter addressed to all the
chiefs who were then under the general
authority of Labrang.

| at once acted on the regent’s suggestion
and with my entourage and mounted

soldier escort furnished me by the Governor
of Lanchou | proceeded to Hei-tso where to
my great disappointment the camp of the
chiefs was being broken up. | did however
present the regent’s letter, but the chiefs
informed that they had decided to open
hostilities on the Moslems and advised me to
postpone my trip to the following year.

There were over hundreds tents and

hundreds of mounted Tibetan nomads
armed to the teeth who had accompanied
their chiefs to Hei-tso. There was nothing to
do but to return to Cho-ni, await events and
make new plans. The Labrang Buddha who
had taken up residence in the small lamasery
under Cho-ni jurisdiction felt insecure there
for the Moslem general had declared that
if he did not return voluntarily to Labrang,

he would fetch him by force and bring him
back to Labrang. Between Gho-ni and Ti-tao
on the T'ao River there is a high limestone
mountain mass, a sacred peak called
Lien-hua Shan or Lotus mountain and thither
the Buddha fled and there he took his abode
on the highest temple on the summit of the
peak accessible only by pulling oneself up on
iron chains over the vertical cliffs. His forty
cavalry soldier escort provided for his
protection by the Lanchou Governor camped
at the foot of the densely forested mountain
guarding the boy god.

It was in Kan-su province proper it was
thought that the Moslems would not dare
invade the region. As war preparations were
then in progress he still felt insecure on
Lien-hua Shan, and so finally fled to Ngura,
a fierce Tibetan tribe whose encampments
were within the knee of the Yellow River.
TheTibetan under the jurisdiction of Labrang
as well as the Ngura from west of the Yellow
River having decided on war opened
hostilities and attacked the Moslem barrack
at Labrang, the Moslem soldiers at Hei-tso
and a general carnage ensued. Every
Moslem captured-was hung up by the
thumbs, disemboweled alive and the cavities
filled with red hot stones.

A big battle ensued on the Ganja plain where
the Ngura Tibetans charged a hundred or
more abreast, with their thirty foot spears
the Moslem infantry; more Moslems were
killed with spears than bullets. Unfortunately
the Tibetans were not disciplined and their
attacks were not coordinated, and
furthermore one clan the Amchok tribe, the
nearest to Labrang proved treacherous,
although they, had agreed to join in the
attacks. Yet while all the other Tibetans
fought heroically the Amchok Tibetans
watched from neighboring hills and then
went and robbed the encampments of their
brothers in arms. The Moslems, being well
trained and disciplined and furthermore
religious fanatics, who were bent on
exterminating infidels, won the day.



Reinforcements had come from Hsi-ning
and the Tibetans were routed. General Ma
of Labrang sealed Labrang Honastery to
prevent it being looted, and offered a
reward of three dollars silver for every
Tibetan head, man, woman or child.
They rode out into the grasslands west of
Labrang killing where ever they went; they
came galloping back each one with fifteen
heads tied to their saddles which later
graced the hitching posts around the Ying-
pan. Each Tibetan wears a little queue and
by no means of these they braided wreaths
of heads which decorated the walls of the
large barracks like floral wreaths. There was
also some treachery on the part of Lauehou,
for the Kan-su provincial government let it
be known to the Tibetans that they would
receive armed support in their attacks on
the Moslem troops. It was at the strength of
this that the Tibetans decided to attack, but
they were left treacherously in the lurch.

At Hei-tso lamasery, lamas friendly to
Moslems, and who had rented houses to
Moslem families were strung up, beaten
and killed by their own brother monks and
their houses burned to ashes. | had visited
Hei-tso, a proud lamasery and decidedly
hostile to Chinese and foreigners alike, was
beautiful situated in the grasslands. | was
the oniy foreigner who had ever spent a
night under its roof, their unfriendliness
was proverbial and haughty and | received a
cold reception, but we did not let ourselves
be influenced and remained two days. They
feared perhaps that should they forcibly
eject me they might encounter my armed
cavalry escort and the annuity of the
Chinese Government. When | returned to
Hei-tso the year following, it was in a
terribly state, all the temples had been
looted, the lamas had fied, over eighty had
been put to the sword, and its Buddha who
turned out to be arenegade was killed by his
own people. Everything of brass as
doorknobs, chains, the gilded stupa-like
adornments of the roofs all was carried off,

the idols smashed if made of mortar and
melted in if made of metal. In one word Hei-
tso was a forsaken ruin. We stayed in the
same room we had occupied before, the
brass tea pots, water kettles even bowls had
gone and the lone lama who had returned re-
lated to us a tale of woe.

© by the Arnold Arboretum Library - Harvard College
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Memorandum of Understanding

Die ASAP-Ausstellung 2009, die im Dezember 2009 unter demTitel ,, mifan”
einen Monat lang im Anni Art zu sehen war, lockte in Peking Uber 5.000 Be-
sucherlnnen an und wanderte dann nach Shenzhen weiter, wo sie im Babu
Art prasentiert wurde. Anldsslich der ASAP-Ausstellung 2010 zeigen die
nachsten 21 Kinstlerinnen aus Osterreich ihre Werke. Der Titel der diesjahri-
gen Ausstellung lautet,, Da Bao”, was ins Deutsche Ubersetzt so viel wie ,zum
Mitnehmen" bedeutet.

Hauptschwerpunkt von ASAP ist die Prasentation europdischer /Oster-
reichischer Kinstlerlnnen, die Uber einen bestimmten Zeitraum in China
leben und arbeiten, oder Kinstlerinnen, die in der abendléndischen Tradi-
tion verwurzelt sind und die chinesische Kultur entweder in ihre eigene
kinstlerische Formensprache Ubertragen oder sie anhand ihrer eigenen
Methoden analysieren. Es finden nicht nur bildende Kinstlerinnen Beriick-
sichtigung. Ganz im Gegenteil: das Interesse des Austro Sino Arts Program
gilt einer ganzen Reihe von Genres und Disziplinen, wie Musik, Film, Wissen-
schaft, Architektur, Design oder Literatur.

Die ASAP-Ausstellung wird ein Mal im Jahr in Peking organisiert und ist of-
fen fur Kooperationspartner in ganz China und im sidostasiatischen Raum.
Heuer prasentieren wir auf Empfehlung von Peter Gente einen &duf3erst
bemerkenswerten Osterreicher, der viele Jahre lang in China lebte und ar-
beitete, ndmlich von 1922 bis 1949: Joseph Francis Rock (eigentlich Joseph
Franz Karl Rock), 6sterreichisch-amerikanischer Forscher, Geograf, Sprach-
wissenschaftler und Botaniker. An dieser Stelle ein herzliches Dankeschén
an die Amold Arboretum Library und Lisa E. Pearson vom Harvard College
fir die Erlaubnis im Rahmen der diesjghrigen Ausstellung einige Werke von
Joseph Francis Rock zeigen zu dirfen.

In der Ausstellung ,,Da Bao” Ubersetzen 21 Kinstlerinnen sowohl fir sich
selbst als auch fir das Publikum das, was Sie im Laufe ihres Aufenthalts in
China verstanden haben. Die meisten der in der diesjéhrigen Ausstellung
gezeigten Arbeiten sind dem Begriff der Konzeptkunst verpflichtet und der
personlichen kinstlerischen Auseinandersetzung mit dem aktuellen Wandel
Chinas sowohl als Nation als auch als Gesellschaft. Andere Ausstellungsteil-
nehmerinnen Ubersetzen lhre Eindricke nur fir sich selbst, in einer Art Selb-
stgesprach und in eine Formensprache, die die chinesische Bilderwelt, von
der sie umgeben sind, mit einbezieht. Viele Arbeiten beruhen vielmehr auf
Illusion und Fantasie, Fehlinterpretation und hochst subjektiver und individu-
eller Gestaltung als auf Zahlen und Fakten.

Das Kunstschaffen der Gegenwart Iasst sich in zwei Hauptbezugssysteme
einteilen: zum Einen in den konzeptuellen Rahmen, der vielmehr auf ratio-
nalem oder logischem Zusammenspiel mit der Welt beruht, und zum An-
deren, in einen intuitiveren und emotionaleren Ansatz, eine ganz personliche
Privatsprache. Beide Bezugssysteme haben ihre Berechtigung; Kinstlern-
nen mussen weder Konsumtrdume noch Political Correctness oder nach-
haltige Effizienz respektieren, noch muss sich die Kunst gegeniber der
Wissenschaft rechtfertigen oder Usability-Kriterien aus dem Designbereich
entsprechen.




Kunstlerlnnen konnen sich von diesen Konzepten l&sen, denn sie
mussen nicht unbedingt ,die Welt reparieren®. Wenn Kunstwerke,
quasi als Nebeneffekt, dem einen oder anderen Kriterium gerecht
werden, |asst sich nichts dagegen einwenden, doch ist das keinesfalls
eineVoraussetzung fUr deren Akzeptanz.

Ich mdchte mich recht herzlich beim Gsterreichischen Bundesminis-
terium fUr Unterricht, Kunst und Kultur bedanken, das das Artist-in-
Residence-Programm weltweitet betreibt — viele in der Ausstellung
gezeigte Kinstler haben daran teilgenommen und hatten dadurch
die Moglichkeit in China zu arbeiten. Des Weiteren gilt mein Dank
dem Bundesministerium fir europaische und internationale Ange-
legenheiten, dem Osterreichischen Kulturforum sowie — fur die Un-
terstitzung vor Ort — der Gsterreichischen Botschaft in Peking. Wir
bedanken uns bei allen teilnehmenden Kinstlerlnnen, Anni Ma von
AnniArt und bei Felicia Schwarz, fir ihre Hilfe bei der Sponsorensuche
und ihre pragmatischen Einfélle. Ein ganz grofes Dankeschén auch
an den Vorstand von ASAP, an Lukas Birk, Nikolaus Gansterer, der
ASAP mit Kinstlerlnnen in Osterreich zusammenbringt, und an die
Sinologin Ingrid Fischer Schreiber fir ihre sprachliche Beratung und
Begleitung.

Wir anerkennen, dass genau derselbe Ansatz, den wir mit Oster-
reichischen Kinstlerinnen in China verfolgen, mit chinesischen Kin-
stlerinnen in Osterreich genauso maglich wére. Viele chinesische Kin-
stlerinnen haben bereits ihr Interesse bekundet und ASAP ist offen fir
alle Formen der Zusammenarbeit, durch die asiatische Kinstlerinnen
die Méglichkeit bekommen ihre Arbeiten in Osterreich /Europa zu
prasentieren. ASAP unterstUtzt gerne alle diesbeziglichen Initiativen,
sofern sie mit der Mission des Programms vereinbar sind. Wir machen
Museen, Galerien oder Kuratorlnnen keine Konkurrenz; im Mittel-
punkt des Interesses von ASAP steht unser Interesse am Ubergang
vom Einen ins Andere und vice versa — von Asien nach Europa, von
Europa nach Asien. ASAP mdchte Kinstlerlnnen dazu ermutigen,
in einem weiter gefassten internationalen Kontext lokale Denk- und
Wahrnehmungsmuster und Formen einer kiinstlerischen Antwort zu
entwickeln.

Karel Dudesek —ASAP-Mitbegrinder

Artist’s curiculum vitae
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Hannes Boeck

1974 - borninVienna

1994 - 1996 apprenticeship as a photographer

1997 - 2003 Academy of Fine Arts Vienna, Class for Conceptual Art, with Renée Green
1998 - 199 Academy of Fine Arts Berlin, Class for Experimental Film, with Heinz Emigholz
2005 - Diploma Academy of Fine Arts Vienna with Marina Grzinic

Films:

New Hefei 2008

DDR 2005

BRD 2003

Europa? 2002

The structure of the world 2000
Tropea, calabria 2000
Kindheit/childhood 1998-2001
Breitenfeldergasse 1998

Shows

2009 Bodies and Fractured Spaces, Austrian Cultural Forum, New York
2008 New Hefei, Gallery Krobath, Vienna

New Hefei, Rencontres Internationales, Center Pompidou, Paris

In Between, Austria Contemporary,

Genia Schreiber University Art Gallery, Tel Aviv, Israel

2006 Potential Dialogue, RCM Museum Nanjing, China
UDAR-P, Kunsthalle Exnergasse, Vienna

2005 re:modern, Kunstlerhaus, Vienna
2004 How do we want to be governed ?, with Florian Pumhdsl, Macba, Bracelona
brd, Lassie, Vienna

2003 Modern Islands, Pragerstrasse, Dresden

2002 Interim Plattform, Kerstin Engholm Gallery, Vienna
Schmarotzer, Academy of Fine Arts Vienna

there is fiction in the space between, Gallery Noua, Bukarest

2001 Ausgetrdumt..., Vienna Secession; with Luisa Ziaja
1998 un.used, Academy of Fine Arts Vienna
Diversities, Spices & Academies, Academy of Fine Arts Vienna
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BRD 2003

Europa? 2002

The structure of the world 200
Tropea, calabria 2000
Kindheit/childhood 1998-2001
Breitenfeldergasse 1998

JRYE:

2009 3 EAZ)BHF A 18R Bodies and Fractured SpacesIH Jif
2008 New Hefei, 4Eth4lGallery Krobath ] B

New Hefei, ¥ EA3%E B 4 H Ul Rencontres Internationales

In Between, LS r Y

P FRER 4EK Genia Schreiber University A5 25 A 1] JE

2006 YEAEMSCHL, R AURALIE SR AE

UDAR-P, BHIF]ZEH ) Kunsthalle Exnergasse

2005 re:modern, SHIFIAEHANK 4 nstlerhaus

2004 How do we want to be governed? 5 Florian Pumhoesl &1, £ EESTIH{RZE
N

2003 Modern Islands, & [E % 2 il Pragerstrasse

2002 Interim Plattform, #EtHZKerstin Engholm GallerylH JB}
Schmarotzer, AN EARZERE

there is fiction in the space between, A1 M) BFGallery NoualH B
2001 Ausgetrdumt..., SLuisa Ziajaé\ 1, AEah o Bk

1998 un.used, 4EHLAN AR B

Diversities, AEHL4) ZARZEBESpices & Academies

Marbot Fritsch

Born in 1963 in Bregenz, Austria, lives and works in Bregenz and Vienna;

1987 - 1992 Vienna University of Applied Arts, student of professors Grete Rader-Soulek
and Beverly Piersol (master class for tapestry)

1992 graduation

Since 1989 numerous exhibitions at home and abroad

Competitions

2004 Art for Buildings Competition, Vorarlberg Rural College and Learning Centre,
(BSBZ), Hohenems, Austria.

2003 Sparkasse Dornbirn Artists’ Fund Award, Austria.

2002 Hahnenkammrennen Competition 2003 Poster — 1st Prize, Austria.

1999 Construction Holding Company Art Competition — Tribute Prize, Austria.
1998 Sparkasse Dornbirn Artists’ Fund Award, Austria.

Exhibitions since 2000

Individual Exhibitions

2009 New architecture, Gallery Hollenstein, Austria.

2008 Gallery Arthouse, Bregenz, Austria.



Kunsthaus Bregenz, Reihe: intercultural Projects (A)

Gallery Eric Devlin, Montreal (CN)

2007 Gallery Peithner Lichtenfels, Vienna (A)

Fine black pilot, new drawings, Kunstverein A4, Feldkirch (A)

Casino Real, in cooperation with Gallery Lisi Hdmmerle, Bregenz (A)
2006 Picture, Idea, Code, Gallery ART HOUSE, Dornbirn (A)
Displaced, Kulturzentrum 7*Stern, Vienna (A)

Gallery Glacis, Graz (A)

Separation Point, Kunstprojekt FOEN-X 04", Hard (A)

New Works, Gallery Eric Devlin, Montreal (CAN)

2003 Perfect from now on, Gallery Art House Bregenz (A)

2002 Drawings / Up and Coming Art - (A), Kunstraum Langenfeld, Langenfeld (D)
2001 Space. Descriptions, Gallery Art House, Dornbirn (A)

Gallery Eric Devlin, Montreal (CAN)

2000 Room 28/6, Vienna (A)

An Evening with. Drawings and Glassworks, Gallery 60, Feldkirch (A)

Group Exhibitions

2010 Kunsthalle Messner, Riegel, (A)

2009 Cross over, Gallery Peithner Lichtenfels, Vienna (A)
2008 Art Bodensee, Dornbirn (A)

Pickled art centre, Peking (CN)

Red Gate Gallery residency, Peking CN)

Gallery Trois Points, Montreal (CAN)

Palmbeach 3, art fair

2007 Stadtturm Gallery Leutkirch, D
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2004 Art for Buildings Competition, HLHIF|Vorarlberg Rural K“# %7 > Hly BSBZ, S HIF]
i BRI

2003 Sparkasse Dornbirn Artists”  Fund Award, HLHiF]

2002 Hahnenkammrennen Competition 2003 Poster, T4 A bR

1999 Construction Holding Company Art Competition, #4#%, HLHIF]

1998 Sparkasse Dornbirn Artists”  Fund Award, HLHiF]

R

2009 New architecture, HHIH]Gallery Hollenstein] JEf

2008 B A AT B AR YK Gallery ArthouselH] JiE

Kunsthaus Bregenz, Reihe, SEHIFI]#5 0L H

INERZFEFIIR, Gallery Eric Devlin [ JER
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Casino Real, 5 B F 41 55 AR YK Gallery Lisi Haemmerle &5 1F
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Displaced, BLHIF A Kulturzentrum 7% Stern SEHIFI#5H7 YX Gallery GlacisIH| i
Separation Point, #3115 Kunstprojekt FOEN-X 04°

New Works, 1 K52 H] /R Gallery Eric Devlin i

2003 Perfect from now on, FHIF AT B AR YK Gallery Art HouselH JBf

2002 Drawings / Up and Coming Art, S I [E I % /R f8Kunstraum Langenfeld
2001 Space. Descriptions, SLHIFIZ L B Gallery Art HouselH i

& K RFF)/R Gallery Eric Devlini JEf

2000 B2t 4 Room 28/6 An Evening with. 221w 55 I FE R AR B IR LAy
Gallery 601 JEf
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Elisabeth Gribl

Elisabeth Gribl is an installation and media artist. Her works encompass in and outdoor
installations, video, laser and sound works, computer animations, interactive installa-
tions, photography and objects.

Solo Exhibitons (Selection)

2009 ,,0ui nous avons vu le jour schoen®, Installation, together with Franz Graf, Kun-
straum Weikendorf, A

2006 ,gribl&gribl*, Installations, Dum Umeni / Art House, Budweis, CZ

2004 ,be a bad girl", Intervention in public space, together with Sabine Heine, Vienna, A
2001 ,scanner", Laserinstallation, Gallery Trabant, Vienna, A

2000 “gribl&gribl”, Interactive Installation, Gallery Anhava, Helsinki, Fin

1999 ,0ne hour elevator", Video installation, Fishe Gallery, London, UK

1998 ,9000 Hz", Installation, Secession, Vienna, A/ ,7000 Hz", Installation, Fishe Gallery,
London, UK

1997 o.T. Installation Gallery Zeitkunst, Kitzbihel, A and 0.T, Installation, Musee

D Histoire de la Ville de Luxembourg, Lux

1995 o.T. Installation, Gallery Traklhaus, Salzburg, A

Group Exhibitions (Selection)

2009 Atelier Frankfurt, Frankfurt, BRD /,urban hacking", paraflows 09", Karlsplatz Vi-
enna, A

2008 ,beyond stereo" Kunstraum Innsbruck, A /,,Crazyycurators Biennale |
projectSPACE, Bratislava, SK

2007 ,Potention Dialog", RCM Art Museum, Nanjing, CN / ,Un Space", Paraflows o7,
MAK, Vienna, A

2006 ,Ear Appeal", Kunsthalle Exnergasse, Vienna, A / ,RUNAWAY", Gallery project-

I\\

, Gallery



SPACE, Bratislava, SK

2005 ,Soft manipulations" Videos aus A und H, Roxy Art House, Edinburgh, UK

2004 ,born to be a star", Kinstlerhaus, Vienna, A [ ,Soft manipulations", Budapest Gal-
lery, Budapest, HUN /

2003 ,03/1”, Foundry, London, UK/, Projekt 21" 20er Haus, MUMOK, Vienna, A

2002 ,Ausgetraumt....."”, Secession, Vienna, A / “Back to Return”, ACF, New York, USA
2001 ,Table" Southville Centre, Blakeney, UK/, Viennese Lounge", Dome, Moskow / ,Aus-
gesucht”, Gallery Krinzinger, Vienna, A

2000 ,Viennese Lounge", G g, Oslo, Nor / ,our perfect dream", First Floor, Melborne,

Aus [ ,scanner" Laser installation, Kunsthalle Krems, A/ ,Viennese Lounge", Temporary
Services, Chicago, USA

1999 Videoinstallation Gallery Trabant, Vienna, A/, Screen", Gloucestershire, UK

1998 ,works in an outside space" Slide projection, Secession Vienna, A

1997 Interactive Installation, Gallery Mezzanin, Vienna, A / ,Take Off*, Gallery Krinzinger,
Benger Factory, Bregenz, A

1996 ,Momentbild Vienna", Installation ,10000 Hz", 24 Rue d'St. Esprit, Luxembourg, Lux
1995 ,roulette in an outside space", Gallery 5020, Salzburg, A

~Experimente", Installation, Kinstlerhaus Palais Thurn & Taxis, Bregenz, A

»~Young Generation’ Vienna", Secession, Vienna, A
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2009 Oui nous avons vu le jour schoen, $EE, SPranz Graf&1E, BRI Kunstraum
Weikendorf

2006 gr i1 bl&gr i bl, $EE, Dum Umeni, $HE50A 4 Art House [H B
2004 be abadgirl, N2 5 Sabine Heine &4, B ) 24 40
2001 scanner, Laserinstallation, ZEHIFZEHZN TrabantimJH

2000 grii bl&gr i bl, HEIEEE, 77 =Hf/RFEHE Anhavald B

1999 One hour elevator, {3451, JeE S HFishe H i

1998 9000 Hz, 8, BRHIF|4EdLZ)

7000 Hz, $%8, ESZ FishelH AR

1997 O.T. 2%, BMIFIKitzb t hel, ZeitkunstlH i

OT.HEH, FSixtEMusee DHistoire de la Ville de Luxembourg
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2009 Atelier Frankfurt, i [ 15 == 7o 8

2008 beyond stereo, B PR A

Crazyycurators Biennale IT, FEvAT R H TR FoprojectSPACIHE] JER
2007 Potention Dialog, H1E g 5 FE L8 FEARTE

Un Space, Paraflows 07, b F EHAIMAK

2006 Ear Appeal, B R 4t 40 Kunsthalle Exnergasse
RUNAWAY, FESEAR Rl B projectSPACEIH

2005 Soft manipulations, Videos aus A und HE#:[H % T £ERoxy Art House
2004 born to be a star, FEHEF|4EHANK U nstlerhaus

Soft manipulations, &) 4 FIATIA AT Budapest Gallery | B}

2003 03/1, HEE{EZE Foundry



Projekt 21, JHIFIAEHZ020er Haus, MUMOK

2002 Ausgetraeumt....., B R 2t 4l Secession

Back to Return, J<EAIZJACE

2001 Table, JE[E A3 JESouthville Centre

Viennese Lounge, FHF Dome

Ausgesucht, B3t ) 2 gl Gallery Krinzinger@ JEE

2000 Viennese Lounge, #F@ TGO

our perfect dream, VAT E2/R A First Floor ] JAf

scanner, WOLZEE , BLHLF|Kunsthalle Krems

Viennese Lounge, 3 2 B Temporary Services

1999 SRR E , WAt 40 Gallery TrabantH B

Screen, e FE SIS TR T

1998 works in an outside space, LT, PR 4t 4 Secession
1997 HRIHEE, HHH4Eh ) Gallery MezzaninH JBf

Take Off, BHFIAT B MR YK Benger Factory, Gallery Krinzinger | i
1996 Momentbild Vienna, %58, 10000 Hz, /7#x%24 Rue d‘St. Esprit
1995 roulette in an outside space, FHIFF=/RYEEGallery 5020 ] JiE
Experimente, BEE PR AR EE AR YK Kuenstlerhaus Palais Thurn & Taxis
Young Generation”  Vienna, FHIF]ZEHSecession

Harald Gsaller

Harald Gsaller (born 1960 in Lienz, (A) studied physics and chemistry at the J. Kepler-
University of Linz. (Mag. rer. nat.) Visual artist (photography, graphics, text; focal point:
image-text-relations) and writer (experimental prose). Exhibitions, lectures, readings.
Publication of books. Member of Grazer the Austrian writers association and Artists As-
sociation MAERZ.

Prizes/scholarships (recently): “Artist in residence Malo” (Italy) 2010, Land Oberoster-
reich; “Auslands-Atelier Shanghai 2009”, BMUKK; “Prize Land Oberdsterreich”, 31.
Grafikwettbewerb Innsbruck 2007 and “Hypo Bank Tirol Prize”, 29. Grafikwettbewerb
Innsbruck 2003.

Solo shows (selection)

2010 Gg — China Ubernimmt die G8-Gruppe, Wirtschaftsberatung Priester, Steyr.

2009 GlUhbirne/Hase, L. Boltzmann Institut fir Health Promotion Research, Vienna.
2008 Something open, Thomas K. Lang Gallery, Webster University, Vienna.
2008-2001 Die Ruhe kitzelt. Bilder reden mit Texten (Vortrag), Museion — Museum fir
moderne und zeitgendssische Kunst, Bozen; OK, Centrum Gegenwartskunst, Linz; Gal-
leria Contemporaneo, Mestre; Accademia di Belle Arti, Venedig.

2007 Im Vorbeigehena3: Auge oder Ei, Katholisch-Theologische Privatuniversitat, Institut
fir Kunstwissenschaft und Philosophie, Linz.

Group Shows (selection)

2009 Formuliert, Lentos Kunstmuseum Linz/Kunstlervereinigung MAERZ, Linz.
Introduction in to Art history VIII, Upper Austrian Gallery Linz.

Crosspoint Linz. Young Art and Master peaces, Lentos Linz.

2008 Res Derelicta. From Abandoned to Emblematic Places, Gallery Contemporaneo,
Mestre. ,In Between", Collection BMUKK, Artothek, Genia Schreiber Gallery, Tel Aviv.



Light traces, Lentos Artmuseum, Linz.
2007 30. Austrian. Graphic Competition Innsbruck, Gallery in the Taxis Palais, Innsbruck.

Books / publications (selection)

Force, Novel (text and photographs), Publishing by ‘der Pudel’, Vienna 2010.
Schakolatta / Winter sleep, Novel (text and emblems), Comet Books, Vienna
Ein Ding vorher/104 Embleme, Triton Verlag, Vienna 2002
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Land Oberoesterreich

2009 “Auslands-Atelier Shanghai 2009” , BMUKK

2007 “Prize Land Oberoesterreich” %, BLHFI K i1 5 531, Grafikwettbewerb
2003 “Hypo Bank Tirol Prize” %%, B [A i Afi £ 5 Hypo Bank Tirol Prize
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2010 G9 — China takes over the G8-Group, HLHIFH j(/J\Wirtschaftsberatung Priester
2009 Gluehbirne/Hase, HHIFIAEHANL. Boltzmannfa HEHE) A58~ B

2008 Something open, HLHIFIAEHANAERT IR A 2% Thomas K. Lang GallerylH B
2008-2001 Die Ruhe kitzelt. Bilder reden mit Texten (Vortrag), Museion — Museum fuer
moderne und zeitgenoessische Kunst, Bozen

OK, HHIFHRIK Centrum Gegenwartskunst

TR FE TR 7 Galleria Contemporaneo | B 5 JE T Accademia di Belle Arti

2007 Im Vorbeigehen13: Auge oder Ei, Katholisch-Theologische Privatuniversitaet, % i ]
MRYX Kunstwissenschaft und Philosophie?# bt
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2009 Formuliert, FHIFIFIREL LA /Kuenstlervereinigung MAERZ
Introduction in to Art history VIIT, BLHIFIARIK FJHFHEH JFE Crosspoint Linz.

Young Art and Master peaces, FLHIFIFRVK Lentos

2008 Res Derelicta.

From Abandoned to Emblematic Places, & AF|IEWIHFE Gallery Contemporaneo Hi Ji
In Between, PAEFIRFRIAETR Genia Schreiber GallerylH Jf Artothek , BMUKK/UE,
Light traces, S FIMRIITH AR 1E
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Mike Hentz

Born 1954 in New Jersey Irvington, USA
Austrian, Swiss, Italian background
Musician/ visual and Polymedia artist.

Groups and projects:

Defi Science Mental, minus Delta t, Padlt Noidlt, Frigo,

Code Public, Radio Bellevue, Van Gogh TV, Ponton, Odyssee, Hermesgroup,
Universcity TV network, Eman network, Infermental video magazine, Garage TV

and numerous teaching Jobs and professorships (Art Academy Hamburg, Stuttgart and
F+Fschool Zuerich, RSEEBA Riga).

documenta 1986 minus Delta t and 100 days radio project

documenta 1992 Piazza Virtuale, 100 days interactive television project

Regular interactive net broadcasts, organizer of events, Media consultant.

Numerous Shows, exhibitions and installations
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Anna Hofbauer

born 02.08.1981 in Vienna

Exhibitions

2009 SCHILDKROTE, KRANICH Exhibition of final works, Academy of Fine Arts Vienna
2008 CARRARA Das Klima ist fabelhaft..., Academy of Fine Arts Vienna

2008 HAPPY TOGETHER as bring collective, Kinstlerhauspassage, Vienna

O.T., glas plates work in progress, Concertgebouw Bruges

2006 VORARBEIT FUR BRONZE UDAR_P, Kunsthalle Exnergasse, Vienna

2005 DOPPELSTERN — Nachricht von Beobachtungen und Vorstellungen Il Lassi, Altes
Polizeiprasidium Frankfurt

Education and practice



2009  Sculpting in stone at the Danang Sculpture Center, Vietnam

2007  Sculptingin stone at the marblestudios of AMA and Cristina Carusi in Carrara
2003-2009 Studies in Sculpture at the Academy of Fine Arts Vienna in the class of
Prof. Heimo

Master degree in 2009

2003 Studies in Industrial Design at the Ecole de Design Industrielle Nantes
2000-2005 Studies in Stage and Film Setting at the University of Applied Arts Vienna
in the class of Prof. Bernhard Kleber Master degree in 2005

Awards
2009 Price of the Academy
2009/2010 Artist residency program Beijing, BMUKK

Bibliography

UDAR_P, exhibition catalogue, 2007

BAU, artist’s book in collaboration with one-star-press and the Academy of Fine Arts
Vienna, 2008
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Lieve D"hondt,

born 1963 in Siegen (Germany)
Lives and works in Ghent (Belgium)

Lieve D’hondt’s audio-visual installations and graphic works draw on the classical pro-
cesses underlying sculpture, drawing and architecture, transposing them to the media and
virtual environments and blurring the boundaries between the different disciplines. For
several years most of her projects have focused on the occupation of space, experiencing
its meaning and content and that of the surrounding areas and places. She made "Blue
Garden” an artist book containing some 200 drawings of her hand.

Her work has been exhibited in Europe, Asia and South America.

The work of Lieve D’hondt has been shown in Brussels-Belgium 2010 /

Tel-Aviv-Israel 2009 / Rotterdam-Netherlands 2009 / Vienna- (A) 2008 / Experimental
Intermediary, New York-USA 2007 [ Netwerk Aalst-Belgium 2007 / Tel Aviv-Israel 2007 /
Oslo-Norway 2006 / Intro, Maastricht-The Netherlands 2006 / Thilisi-Georgia 2005 / 4th
Yuri Biennale of Contemporary Art, Gyumri-Armenia 2004 [ Observatorio, Morelia-Mexico
2004 [ Thailand New Media Art Festival, Bangkok-Thailand Grand Tour, Museum voor
Schone Kunsten, Ghent-Belgium 2003 / Gallery Denise Van de Veldt, Aalst-Belgium 2003
| Kinstlerhaus, Dortmund-Germany 2003 / Video Art Center Tokyo-Japan 2002 / CCNOA,
Brussels-Belgium 2002 / Surge Gallery, Tokyo-Japan 2001 / Stockholm-Sweden 2000 /
‘Axis’, Yoghyakarta, Jakarta, Singapore 1997 / ‘Trapped Reality’, Barcelona-Spain 1997/
‘Speelhoven 97', Aarschot-Belgium 1997
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Heimo Lattner
Born 1968 in Eisenstadt/ (A). Lives and works in Berlin since 2001.

Education
2000-2001 Whitney Museum Independent Study Program, New York City
1991-1995 Academy of Fine Arts, Vienna

Solo Exhibitions (Selection)

2006 Angelika Elektra, Gallery Andreas Huber, Vienna

2003 Found Waiting-e-Xplo/Bustour, in Zusammenarbeit mit Goldsmith Col-
lege und Whitechapel Art Gallery London (curated by Lucia Farinati)

2002 Go On; Go Out; Go Elsewhere, The Physics Room Christchurch/ New
Zealand

2001 Songs Of Suspects, Off space Vienna

Songs Of Suspects/Ton 2, Music serie Off space Vienna

2000 Don't Say Maybe, ICA London

Picnolepsy, Bustour New York (with e-Xplo)

65MPH, Bustour New York (with e-Xplo)

1999 Dencity, Bustour New York (mit e-Xplo)

Me & You ID(entity), Collective Dwelling Unit#1, Kunstverein Salzburg
Don’'t Say Maybe, Artspace Goethestrasse, Linz

Taube, Gallery Mezzanin Vienna (with Ella Raidel, Werner Dafeldecker)
Interchange Format, Performance, ZDB Gallery Lissabon (with Adriana Sa)
Echo o7, Performance serie, Shanghai, Shouzo,Tokyo (with Nicolas Mazet
and Betalogic)

Almost Home, Installation, Gallery 5020 Salzburg

Lost City!, Sound installation Brooklyn, New York (with Erin McGonigle)
1998 Ether, Performance, The Fakeshop New York

The Blue Lagoon, Gallery U.F.F. Budapest

Barch, Sound installation Brooklyn, New York (with Erin McGonigle)

1997 Waterfalls, The Cave Gallery New York

Tank!, Sound installation Brooklyn, New York (with Erin Mc Gonigle)

1996 Dinner Party, The New York Kunsthalle

Bridge!, Sound installation Brooklyn, New York (with Erin Mc Gonigle)
1995 The Noisiness Of Bodies, Installation, Institution of Rot London

1994 London lays in the middle, Performance, Hyde park London (with R.F.
Handl)

Group Exhibitions (Selection)

2010 Experimental Geography: Radical Approaches to Landscape, Car-
tography, and Urbanism; Colby College Museum of Art, Waterville, Maine;
Museum London, London, Ontario

2009 Un/Possible Community (curated by Anke Hoffmann and Yvonne Vol-
kart), Shedhalle Zurich

Fake Or Feint: six Scenes of tactical marking (curated by Joerg Franzbecker),
Berlin Carre

Experimental Geography:: Radical Approaches to Landscape, Cartography,
and Urbanism; Rochester Art Center, Rochester, Minnesota; The Albuquer-
que Museum, Albuquerque, New Mexico; Miller Gallery, Carnegie Mellon
University, Pittsburgh (curated by Nato Tompson, with e-Xplo)

Orders Secrets Embarresment, General Public Berlin

2008 Mind The Gap: Noticing the Unnoticed, Gallery of Contemporary Art at



UCCS - Colorado Springs, USA (with e-Xplo)

Experimental Geography: Radical Approaches to Landscape, Cartography, and Urban-
ism; Richard E. Peeler Art Center, DePauw University, Greencastle, Indiana (with e-Xplo)
At The Borders of Definitions (curated by Ginter Puller), General Public, Berlin

Film-Videography

Hidden Treasures, Video, 10 min, 2008

Surface Tension, Video in progress, 2007-

Baba Video, 15 min, 2007

Angelika / Elektra, Video, 17 min, 2006

Sleping Dogs Lie, 16mm Film, 27 min, 2004 (with e-Xplo)

Domestic Disturbance. Flight Or Fight. Or Shelter, 16mm Film, 7 min, 2001 (with e-Xplo)
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e (kik)

2006 Angelika Elektra, B 1| ?&‘@ZW\]Gallery Andreas HuberH] JEf

2003 Found Waiting-e-Xplo/Bustour, Zusammenarbeit mit Goldsmith Collegej(?ﬂl{ B
HHHUE AR EE (58 & A Lucia Farinati)

2002 Go On; Go Out; Go Elsewhere, #7174 == e #4517 The Physics Room
2001 Songs Of Suspects, ZEHLEN Off space [H]

Songs Of Suspects/Ton 2, ZAEtHZMusic serie Off spacelH] Jif

2000 Don’ tSay Maybe, BEICcA

Picnolepsy, AlZYBustour (Fe-Xplof51E)

65MPH, A2 Bustour (Fle-Xplo&1F)

1999 Dencity, % Jbustour (Fe-XploffE)

Me & You ID(entity), Collective Dwelling Unit# WU, B2 /R B Kunstverein
Don’ t Say Maybe, #RYX Artspace Goethestrasse 25 AR % [i]

Taube, 4EtH A Gallery Mezzanin ] JF (FElla Raidel, Werner Dafeldecker& 1)
Interchange Format, {78, &% 4 B AzDB Gallery@fﬁﬁ (5 Adriana Sa 5 1E)
Echo 07, 174, F##. Shouzos FAZRE (5Nicolas Mazet Fll Betalogic G1E)
Almost Home 358 | @%iﬁﬂﬁﬁfﬂ?ﬁ@%(’]aﬂew 50201 JiE

Lost Citylfgi e, AL ETEM (HErin McGonigle/Eu\ﬁz)

1998 Ether, 174, A%JThe Fakeshop

The Blue Lagoon, &) 4 FIAT A Gallery U.F.F. ] i

Barch, F UL E , A& M (5 Erin Mc Gonigleé\ﬁf)

1997 Waterfalls, 1ZJThe Cave Gallery@fﬁﬁ

Tank! FRCE B A& 7M. (5 Erin Mc Gonigle/a\{/ﬁ)

1996 Dinner Party, LI FARNE

Bridgel%&ﬁ%% , AL TETEM (5 Erin Mc Gonigle51F)

1995 The Noisiness Of Bodies, 26 B, & ¥ Institution of Rot London”# Pt

1994 London lays in the middle, 78, EIEEAE (S5RE Handl&1E)

HERE (fgik)
2010 SEHG G WAL Al A AR B A SEE AR RN TR 2 /R R
FAEBESRAEAME O ARTE



2009 Un/Possible Community (%% B A\ M Anke Hoffmann 1 Yvonne Volkart Shedhalle

Z 1 rich

Fake Or Feint: six Scenes of tactical marking (R }\ﬂﬂ]oerg Franzbecker) , FHMCarre
SEECH P AT R IR TR e E R, B U SR L, ITZEE R
PN MR RS Y Z2 B W BE - (3R A\ N Nato Tompson, 5 e-Xplo&{F)

Orders Secrets Embarrassment, F#kGeneral Public

2008 Mind The Gap: Noticing the Unnoticed, JFEEFHE Fi 2 Wbk firiiuccsiy 4~
WNTE ('—?e—XploQ‘ﬁz)

SCIGHbHE JE A X IR TR R B A AR SR ISR A A AR /R
K2~ Richard E. Peeler ZARHUL (He-XploBfF)

At The Borders of Definitions (# A AG i nter Puller) f#kGeneral Public

R EGRR

2008 Hidden Treasures, 3%, 1074

2007 Surface Tension, > CGATEGIEH)

2007 Baba, k%, 15534

2006 Angelika / Elektra, %1%, 17434

2004 Sleping Dogs Lie, 162K A R 27505 (—‘38—Xploé\ﬂz)

2001 Domestic Disturbance. Flight Or Fight. Or Shelter. 162K 7, 7381 (He-Xplofr
£)

Wie -yie Lauw
16.11.1983 born in Vienna (A)

Wie-yi Lauw graduated in 2008 from the London College of Fashion.

Specialising in Fashion Photography her works were always influenced by her multi cul-
tural backgrounds which are rooted in Austria, China and Indonesia.

Mixing her photography skills with mixed medias, she explores issues of identities and
memories within time and space. She now lives and works in one of her ‘No mans Lands'
-""Niemandslander” between Berlin, Vienna and Beijing.

Educational Background

2009 Central Academy of Fine Arts, Beijing, China
Foundation Course: Chinese traditional Painting
2005-2008 London College of Fashion, UK

BA (hons) Fashion Photography, UK

2004-2005 London College of Fashion
Foundation Course: Art+Design

Exhibitions

2009 Cou Huo: 15 Artist in a Tent, Video, Beijing,China

2008 Editorial Eclipsados, Photography Works, Spain

2008 Rootstein Hopkins Space, Graduation Show, LCF, London, UK
2007 Fashion Space Gallery, Elisabeth Arden Finalist, LCF, London, UK
2006 ID Special Issue, Safe and Sound Edition, London, UK
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IENAE TAES AR “TCAE” — “Niemandslaender” , FEFIAR. ZEHANFIIL
i 8

HEE®

2009 FEIETHR AR RS, RHREE . FEE SRS E

2005-2008 FEEGERE2ERE, Lol B MR

2004-2005 JEESENREEPE, TRHARE . 2T

R
2009 B IS ERFAETTREN, HHEALH
2008 Editorial Eclipsados, BOoAER, @ﬂfﬁt
Rootstein Hopkins Space, 5\ AI1E, FE{EHLCE
2007 Fashion Space Gallery [ JBF, Elisabeth Arden HRFEIE T, HE(EHLCE
2006 1D 45, Safe and Sound Edition, H<E{BZ

Thomas Lehner,

born in Linz, Austria.
Lives and works as artist and filmmaker in Vienna and Santiago de Cuba.

Has been working in several movie, video and television productions in the Austrian me-
dia industry. His artistic works spreads in areas of visual art, performance- art-, artistic-
music and experimental movies and Videos, art in public space, interactive media art, VR
and Tele-Robotics. He has hold for several years an executive position at Stadtwerkstatt,
a cultural cooperative in Linz Austria. He was artistic director of mix-media & mix-reality
projects, and the broadcasting project in cooperation with the state TV, ORF and 3sat.

Projects lectures and Workshops on festivals, conferences and universities in USA,
Europe and Russia. Development of a Telepresence and Virtual-reality - method: “P.S.D.”
[Parallel space display]

1993 Upper Austrian award for Media Art, Linz, Autria

1994 Consulting and research paper for *“New media and the impact and consequences
for art” for the Austrian government

1994 first state honor award for Media art for the Stadtwerkstatt-TV projects, Vienna,
Austria
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Sonia Leimer

Born 1977 in Meran, Italy, lives and works in Vienna.
2000/01—2003/04 Academy of Fine Arts Vienna
Since 2005 Monthly Radio broadcast on Radio Orange called ,,Image and the City"

Solo Exhibitions

2009 Bar 41, Bolzano curated by Letizia Ragaglia

2008 Silo Laa, Art in Public Space, Lower Austria (in collaboration with Christian
Mayer) (A)

2007 The Last Museum, Project space Bellstreet, Vienna (A)

2009 Passage Kinstlerhaus, curated by Ursula Maria Probst

Pro Choice, Project space, Vienna

Selected Group Exhibitions

2008 Urban Signs/Local Strategies, art in public space, curated by Ursula Maria
Probst and Walter Seid|

Architecture, KUnstlerhaus Palace Thurn and Taxi, Bregenz (A)

Silo Laa, art in public space, Lower Austria, in collaboration with Christian Mayer (A)
Sos Mitmensch, Otto Wagner Sparkasse, Vienna (A)

Alp-traum, Gallery Museum, Bozen (1)

Manifesta 7, Principle Hope, Manifestation Rovereto curated by the office for cogni-
tive urbanism

Reconstructed, Exnergasse curated by Antonia Lotz (A)

13 Biennale Bjm, Bari (1)

Group show, Bellstreet Project space, nonartfair Vienna (A)

Perception and Utopia, travelling exhibition Kerava Art Museum, Pernu Art Mu-
seum,

Roviniemi Museum of Modern Art curated by Pirkko Siitari, Annu Willenius
Images 2, curated von Daniel Baumann, Ecole d'Art et de

Design de Genéve (Pdle Artmedia), Gallery Forde

2007 Images, curated by Spike Art Magazine Bauernmarkt, Vienna

The Theatre, in collaboration with international Festival, Steirischer Herbst
Show at Maxwinterplatz 13/41, in collaboration with Catrin Bolt

Kairos, Fondazione Pistoletto Biella Milano



This is Happening, Georg Kargl Fine Arts, Vienna

Group show, Museumsquartier/Tanzquartier, Vienna

Logbuch, Gallery 5020 Salzburg

2006 Love after the cold war, MAK Centere for Art and Architecture, Los Angeles
Société des nations, factice et scindée en elle-méme, Circuit, Lausanne
Mongolia: Perception and Utopia, Union of Mongolian Artists, Ulaanbaator, Mon-
golia (organised by the Kerava Museum, Helsinki)

Awards and Grants

2008 state scholarship for applied art
2007 Margarethe Schitte-Lihotzky Grant
2005 Mak Schindler scholarship

2004 Carl Appel Price

2002 Pfann Ohmann Price

2001 First Prize Rabin Square Competition
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2009 Bar 41, HHLetizia Ragaglia®kJ&, BAFIE/RILIA

2008 Silo Laa, AFEZS R EA, B EHFIMN (5 Christian Mayer 1)
2007 The Last Museum, BLHIF|AEH 2 Project space Bellstreet

2006 Passage K ui nstlerhaus, H{Ursula Maria Probst3k i

Pro Choice, #EtH44Project spaceZ [H]

HERE (FEILE)

2008 Urban Signs/Local Strategies, A2 FHIZA, HUrsula Maria

Probst fl Walter SeidI R &, #4, HHFIAT R HLYEK U nstlerhaus Palace Thurn
and Taxi Sos Mitmensch, FHIFIEHZ]Otto Wagner Sparkasse

Alp-traum, T AFIH/RFLi# Gallery Museum

Manifesta 7, Principle Hope, Manifestation Rovereto, I3 LI FIIMA 25K &
Reconstructed, Exnergasse, FAntonia Lotz3 /&g, HLHIF]

RORFI B B 13 Bjm XA i

HERe, BHIRIZEANE 2R Bellstreet Project space

Perception and Utopia, HiKerava ZARTHMIE . Pernu Z AR EFIRoviniemi 2
AT EAS IR R i Pirkko Siitarifl Annu Willenius 5 i

Images 2, H{von Daniel Baumann®¢ /i, Ecoled ‘Artet deDesign de Gen & ve (P le
Artmedia), Gallery FordelH] JEf

2007 Tmages, HiSpike Art Magazine Bauernmarkt 5 i, BLHEF]

The Theatre, Sinternational Festival FlSteirischer Herbst&1/E

Show at Maxwinterplatz 13/41, 5 Catrin Boltf54E, Kairos , Fondazione Pistoletto
Biella Milano This is Happening, HHIF4E 14 Georg Kargl Fine Arts[HERRf &, 4k
4 Museumsquartier/ Tanzquartier, Logbuch, 5% /R Y Gallery 5020 ] B

2006 Love after the cold war, ¢ [E¥EAZHLIMAK AR K Ho0

Soci & t é des nations, factice et scind & e en elle-m é me, Hij 11842

Mongolia: Perception and Utopia, 58 i ARG 4, S B2 (25 22k
IREFE ) Kerava MuseumZHZH)
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2007 Margarethe Sch i tte-Lihotzky Grant £ 43
2005 Mak Schindler scholarship£27 45

2004 Carl Appel Price %2245

2002 Pfann Ohmann Price% %43

2001 Rabin Square Competition —%54¢

Christian Mayer

Christian Mayer studied Art in Vienna, Saarbricken and Glasgow. His works link ques-
tions about media and cultural representations of space and time with cultural and
political subject demands. Aesthetically they follow their themes with an art of transla-
tion: literalness and paraphrase are just as much part of their techniques as a critical
examination of each specific media history communication.

Since 2002 co-publisher of a magazine that always changes its title, depending on the
font that is used (www.theselection.net/zeitschrift). His work was shown internationally,
amongst others: Gallery Mezzanine, Vienna (solo); FIAC, Paris (solo); Austrian Cultural
Forum, Warsaw (solo); New Talents, Art Cologne (solo); project space, Glasgow (solo);
temporary gallery, Cologne; Centre d’Art, Brest; Biennial of Photography, Poznan;
Hetjens Museum, DUsseldorf; Manifesta 7; Gallery Kargl, Vienna; Kerava Art Museum,
Helsinki; Gallery Thomas Schulte, Berlin; Shedhalle Zurich; Sao Paulo Biennial

£

Christian MayerfE4EL4N Saarbr i1 ckenFIA&F BT &% >3t 2R MEIE SRR EI LA
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H] JH R ISR R Kerava LA A IE R 15 FE HIMK Thomas SchultelH JEE , Shedhalle
Zurich, Sao Paulo S 4F &




Johann Neumeister
born 1976, lives and works in Vienna, (A)

He studied philosophy, psychology, fine arts and computer-music and is working

in a variety of media, including painting, sculpture, performance, video and music.

In 2008 he took part in the Mak-Schindler residency program in Los Angeles. Since
then his work is mainly concerned with filmmaking. He is co-founder of several artist
groups and bands and since 2006 Co-Director of Sezession Wichtelgasse,
www.sezessionwichtelgasse.net.

298 - AR

AT 19764F, AETRAI TAE T S R 4E gl .

i 22 i b E e SERNE FH/R, FFHME AR, ngm. HE
B TR SFAGME R 2008542 T 55 B ¥ AZ L Mak-Schindler residencylf]
JREZARZINH o MBI IR EIVE R 2 53 T ITEA . B 20064 FfHAE
Sezession Wichtelgasse [ R SETTIG, 25 TR ZARBHARUR ARG 2

(www.sezessionwichtelgasse.net).

Katrin Plavcak

Katrin Plavcak, born 1970 in Gutersloh, Germany, grew up in Austria and studied
painting in the class of Sue Williams at the Academy of Fine Arts, Vienna. She lives in
Berlin and plays in the band “Erste Stufe Haifisch".

Some of her exhibition participations are

2010 ,Take me to your leader", The Museum of Contemporary Art, Oslo,
»Lives and works in Vienna llI*, Kunsthalle Vienna,

JTriennale Linz 1.0", OK Offenes Kulturhaus Upper Austria,

»Horizons" , AThousand Plateaus Art Space, Chengdu, China,

.Heroes of today", Red Gate Gallery, Peking, China,

2009 ,Emma Peel in the RNA-World" dispari & dispari projects, Reggio Emilia, Italy,
»~Human or Other", Secession Vienna,

»Scissors - Stone - Paper", Pop-Music as Subject of visual Art, Kunsthaus Graz, (A)
.Distance creates Desire", Salzburger Kunstverein,

2008 ,left Hand and right Hand", after the butcher, Berlin,

2007 ,for the birds" Gallery Mezzanin, Vienna,

2006 ,Distorted Perspectives", Luigi Pecci Centre for Contemporary Art, Prato, Italy,
2005 ,Austrian Contemporary Art and Postwar Painting" Collection Essl

Museo de Arte Moderna, Mexico City,

2002 ,My dear painter, paint for me.... Radical Realism after Picabia", Kunsthalle
Vienna,
»Painting on the move - After the Reality" Kunsthalle Basel, Switzerland
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19704F A FHEEIG u tersloh, AEITESRMF], H HAEEM AN TR EEESue WilliamsHIZ:
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JEYE (Hgik)

2010 Take me to your leader, @Sl AL Z A 1H

Lives and works in Vienna I11, ZEtHANZALE

Triennale Linz 1.0, BRI OK Offenes Kulturhaus 5% , R AT = R AR 25 ]
Heroes of today, HE| L HT 2L 1] i) JiE

2009 Emma Peel in the RNA-World, & AF i £ KA M dispari & dispari projectsHi H
Human or Other, ZEh, 4l Secession

Scissors - Stone — Paper, SRHIFIFEHIZZ ZALE, WATE FAE NG ZAR 38,
Distance creates Desire, F2/RIXAE L ARE

2008 left Hand and right Hand, 72 [E[#f1#Kafter the butcher

2007 for the birds, 4EtHAGallery MezzaniniH| B

2006 Distorted Perspectives, &AM FELuigi Pecci Centre 24 AAZA UL

2005 HHFY AR EARMESGZ1H , S PYEFCollection Essl Museo de Arte Moderna
2002 My dear painter, paint for me**. Radical Realism after Picabia, E N AR L
Painting on the move - After the Reality, Fy—: ELZE/RZARHUL

Almut Rink

Born 1971 in Erfurt, Germany
Academy of fine Arts, Vienna, lives and works in Vienna

Almut Rink’s works and projects investigate the construction of and projections on
nature(images) in the urban context. Using several medias — video, installation, photog-
raphy, drawing — the focus is on a sociological and political reception of what is said to be
Lnatural®, her work includes as well the topics of screen-travelling and cocooning.

Solo - shows (selection)

2008 Foamy Water — Austrian Cultural Forum, London; Contact Zone — Galleria Miroslav
Kralevic, Zagreb | 2006 Undo New Path —With Barbara Eichhorn, Gallery Christine Koenig,
Vienna | 2004 Barbara Eichhorn, AlImut RInk — Gallery Christine Koenig, Vienna

Ego Rock — Fluc, Vienna | 2003 Missing elsewhere — with Christof Schlegel, experimental
intermedia, Gent; Happy Valley — ACC-Gallery, Weimar

Group-Shows (selection)

2009 NATURE_NATION — Museum of the SEAM, Jerusalem, Israel; DIAGONALE 2009,
Graz; EARLY HEAVEN — From Nanjing, Tokyo and Helsinki, platformoz of BEPPU PROJECT
Bopp, Oita Japan | 2008 Is this city a distant planet? — Knoll Gallery, Budapest | 2007 ART
BASEL, Videotheque | 2006 HEILIGE GEEST (EINDE) —Voorkamer, Lier, Belgium | BUHNE
LAND - Forum Statuary, Graz; Es ist schwer, das Reale zu berihren — Kunstverein Graz,
Kunstverein Minchen | 2005 NO ORDINARY — Skulpturens Huis, Stockholm (catalogue) |
2004 LIVING ROOM - Kunsthalle Exnergasse, Vienna | 2003 Videoscreening — Raum aktuel-
ler Kunst, Martin Janda, Viennaco TRANS / ARCHIVE, Gallery 5020. Salzburg; DRINNEN
IST'S ANDERS — Kunsthalle Exnergasse, Vienna | 2002 Halle 14, Leipzig; Videopresentation
Transeuropa, Quartier 21, Vienna



Grants | Scholorships (selection)

2007 Studio-Grant, Ceski Krumlov, CZ | AIR Exchange, Gallery Mir Slav Kraljevic Zagreb
2005 Artist in Residence LEUPE, Salzburg, (A)|Studio-Grant, Nanjing, China

2003 Experimental Intermedia, Gent, Belgium
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2008 Foamy Water, TS BT B R U 18 15 Contact Zone R JEH TR TR
T DA B Miroslav Kralevic [HJAR

2006 FHBarbara Eichhornf/EUndo New Path 7EZ4EHL 4 Christine KoeniglHi JER & HH

2004 BARBARA EICHHORN, ALMUT RINK, fEZEtHZ)Christine KoeniglHl Jif & H,
EGOROCK - Fluc, FEAEHLYNJE

2003 FChristof Schlegel 51F SL #AAR--MISSING ELSEWHERE, Happy Valley, £
IR

R (K1)

2009 NATURE_NATION, 7 LAF AR A04 Uy se e iE i

DIAGONALE 2009, {E SRS F7 2% J&

EARLY HEAVEN, fEFER R HARK. 75 2#/RFEE. platform01 of BEPPU
PROJECT BoppFl H A K43 i

2008 Is this city a distant planet? 15 25 FI AR 15 Jilr (1T Knoll ] JiE Ji H

2007 ZAREIER, wBEkE=E

2006 HEILIGE GEEST (EINDE), fES-R[TFILLFIIFI/R R H

BUEHNE LAND, {ERMF#Hr 2% MERE 112 g

Es ist schwer, das Reale zu ber i hren, FEASH 2% Z AR FI5E B ZAR & R
2005 NO ORDINARY, &3 SN 7EEF /R B 9 Skulpturens Huisf H

2004 LIVING ROOM, {EAELANI Exnergasse AR TH i H

2003 Videoscreening, fF£Raum aktueller Kunsts Martin Janda~ ZEHL40 s 4 L5 7544 1) 5
TR BB R 5% /R Y B8 5020 1 JRE J2 L

DRINNEN IST’ S ANDERS, fE4Et4)Exnergasse 25 ARTH JE H

T E 2K A5 Halle 148 HY Transeuropa?ﬂ%z&i# S TELE YN Quartier 21 1] JEF JiE H

FBhE R (FEIE)

2007 TAFZE#MI4E, Ceski Krumlov, CZ

AIR Exchange#M3i<i, BT KA R0AT Mir Slav Kraljevic [ JEf
2005 LEUPEEMEZIART, BLHIFI /Rt

TAE=#E, PEFER

2003 SEEGHHA, HERI




Bianca Regl
1980 born in Linz, (A). Lives and works in Berlin, Germany and Beijing, China.

2010 Artist in Residence / Red Gate Gallery, Beijing, CN

2006 Academy of Fine Arts Vienna / Daniel Richter, Extended Painting, Vienna, A
2005 University of California Los Angeles / Graduate Painting, Los Angeles, California,
2004 International Summer Academy of Fine Arts / Xenia Hausner, Painting, Salzburg,
2003 Academy of Fine Arts Vienna / Hubert Schmalix, Figurative Painting, Vienna, A
2002 Art University Linz / Ursula Huebner, Painting, Linz, A

2001 Ateliers de Beaux-Arts de Paris / Francois Maigret, Drawing, Paris, F

Solo Exhibitions (Selection)

2010 Sunset on your breath / UNC Gallery, Seoul, K

Bianca Regl / art beijing, Beijing, CN

2009 The Haven / DNA Gallery, Berlin, G

Painting / Phantom Galleries, Long Beach, California, USA

Berlin Loft / Gallery Gerersdorfer, Vienna, A (with Robert Muntean)

2008 Intoxication / Lukas Feichtner Gallery, Vienna, A (Catalogue)

Solo / Continental Gallery, Los Angeles, California, USA

2007 Painting / Gallery Gerersdorfer, Vienna, A

One day we will all live by the sea / Gallery Goldenberg Engl, Hall, Tyrol,

2006 Picture Postcards from the neon Wilderness / lukasfeichter Gallery, Vienna, A
Wingspan / Gallery Gerersdorfer, Vienna, A (with Herrmann Nitsch, Hubert Schmalix)

Group Exhibitions (Selection)

2010 Heroes of today / Red Gate Gallery Studios, Beijing, CN

And always | miss something, and that tortures me / Cologne, G

Art Austria 10 / Gallery Gerersdorfer, Vienna, A

Heroes of today / Artspace Innsbruck, Innsbruck, A

Drawing / Lukas Feichtner Gallery, Vienna, A

Talking is silver, showing is gold / Atelierhof Kreuzberg, Berlin, G

2009 Nomination for the Georg-Eisler-Preis / BA-CA Culturforum, Vienna, A
Fleshaddiction/ Galeria Raday, Budapest, H

gemeinsam ist man mindestens zu zweit [ Austrian Culturforum Berlin, G
Art Austria og / Gallery Gerersdorfer, Vienna, A

2008 Live Originality / UNC Gallery, Seoul, K

KOMPLEX / Museum am Ostwall, Dortmund, G

The love in art / Schloss Riegersburg, Lower Austria, A

Red house / Kuenstlerhaus Bethanien, Berlin (Catalogue)

Signs and wonder/ CMC, Los Angeles, California, USA

Lacy Street / Los Angeles, California, USA

2007 Adam Bota, Stephan Schwarz, Bianca Regl / Ragnarhoefe, Vienna, A
Latest Works / Lukas Feichtner Gallery, Vienna, A

Art Austria o7 / Gallery Gerersdorfer, Vienna, A

And always | miss something, and that tortures me / Graz, A

Ironcity kids / Junglerush studios, Los Angeles, California, USA

Group / DNA Gallery, Berlin
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2010 JEAEZARGE, A EAC AL ] i A

2006 AEHAN TS ARZEE ) Daniel Richter, B2, 44l

2005 JJMIEAZOLK S, BolvZemm, & E B AZL

2004 Eé%%*%ﬁ%, Xenia Hausner, #21H], HLHBF B2 /R KR
2003 HEHANSAREERE, Hubert Schmalix, 5 SE7E 2200, b4l
2002 MK ZARZEBE, Ursula Huebner, 2200, KK

2001 Ateliers de Beaux-Arts de Paris, Francois Maigret, 2, P E R

TR (Fik)

2010 Sunset on your breath, ¥h[E{XIKUNC I}, Bianca Regl, H'EHbR AR
2009 The Haven, fEEHIFRDNAIJEE, Painting, & EIAHE T Phantom I JiF, Berlin
Loft, YLHF|ZEt A0 Gerersdorfer@ B (FIRobert Munteanf1E)

2008 Intoxication, HLHBFLEH 4N Lukas Feichtner HJEE () Solo, FEENNINIEAZ
fillContinental [H] JEf

2007 Painting, #HIFAEHAN Gerersdorfer B, One day we will all live by the sea, % % /K
#E/KGoldenberg Engl [ Ji}

2006 Picture Postcards from the neon Wilderness, ZEHFZE 40 ukasfeichter I JEE,
Wingspan, FHIFLEW N Gerersdorfer B (FHerrmann Nitsch, Hubert Schmalix
7E)

HERE (FgIE)

2010 Heroes of today, ALILZLI T JEE, And always I miss something, and that tortures
me, TEEFRE, Art Austria 10, FHIF]AEHA) Gerersdorfer i JER, Heroes of today, !
oA R AR 44 58 Innsbruck 25 AR 23], Drawing, A R At 40 Lukas Feichtner ] JER,
Talking is silver, showing is gold, L E AR Atelierhof Kreuzberg

2009 Nomination for the Georg-Eisler-Preis, B R 4E g BA-CA Culturforum, Fle-
shaddiction, &2 F A A AT Raday I JER, gemeinsam ist man mindestens zu zweit, (etEs|
FIPRELHIF Culturforum, Art Austria 09, SRR AEHZN Gerersdorfer]H JE

2008 Live Originality, ¥5E{IKUNCIHEEF, KOMPLEX, 7% 4555 fam Ostwall
FARIE, Thelove inart, FLHIF] T ELHIF] M Schloss Riegersburg, Red house, {&[E 4]
HKuenstlerhaus Bethanien () ,Signs and wonde, FEEMIHIIEAZHLCMC, Lacy
Street, = IIMIFAZIL

2007 Adam Bota, Stephan Schwarz, Bianca Regl, HHIFI4EH 4 Ragnarhoefe, Latest
Works, HHBF|ZEH 0 Lukas Feichtner | JBE, Art Austria 07, JLHIF|ZEZ) Gerers-
dorferl®JE, And always I miss something, and that tortures me, SHIFIMEFI2Z, Troncity
kids, FEEIIMEAZHLunglerush TAVEZ, Group, EEHIFRKDN AL JEE

2006 Ostrich 1900-2000, ﬁ‘%fﬂ@ﬂKlosterneuburg , THTMAR AU, Neuankaeufe

Klaus Schafler

Bornin Graz, (A).

Until 2003 studies of Art at Academy of Fine Arts, Vienna.

1996 School for Artistic Photography, Vienna.

Until 1995 studies of Economics at University of Graz and at Facolta di Scienze
Politiche, University of Messina (l).

Since 1997 co-curator of artist-collective K.U.L.M. including projects in cooperation
with festival Steirischer Herbst and European Cultural City Graz 2003.

Since 2000 collaborations with baustelle land on architecture and public space projects.
Since 2004 works for Kunsthalle Exnergasse Vienna; following a period of being part of



Kunsthalle’s program advisory board.
2006/2007 residency at LMCC, Lower Manhattan Cultural Council, New York.
2008 visiting critic at Art Omi, Ghent, New York.

Recent exhibitions and projects include:

2010 Sound Design For Future Films: collaboration with Dubbin & Davidson: Wexner
Center for the Arts, Columbus (US)

Without Mercy: invited by KAVN; Gallery Hdmmerle, Bregenz (A)

Transfiguration, Art, Research & Public Sphere: curated by Stefan Rusu; KSAK, Center
for Contemporary Art Chisinau (Moldova)

Wanted-Found: Gallery Kon-temporar, Graz (A)

2009 28th Biennale Of Graphics Arts: invited by Gulsen Bal & Alenka Gregoric; Ljubljana
(SLO)

Art In Odd Places: curated by Erin Donnelly and Radhika Subramaniam; 14th Street,
New York (US)

Vienna art 2009 / eop; MUSA, Museum auf Abruf, Vienna (A)

Thrust Reversal: curated by Johannes Rauchenberger, Minoriten Gallery Graz (A)
Rewind, Fast Forward: curated by GUnther Holler-Schuster, video art from the collec-
tion from 1970 until today, Neue Gallery Graz (A)

2008 Chinese Biennale: curated by Koan Jeff Baysa and Pan Xing Lei; Ku Art Center,
Beijing (RC)

2050 Prishtina: Stacion Center for Contemporary Arts, Prishtina (Kosovo)

Sound Design For Future Films: collaboration with Dubbin & Davidson: Moderna Mu-
seet, Stockholm (SWE)

The Whole and The Contrary: K.U.L.M.: Halle Rohrbach /Kulm (A)

Art Omi: Visiting critic at international artist residency, Ghent, New York (US)

Field Trip: curated by Radmila Iva Jankovic and Marc Ganzglass; PM Gallery / HDLU,
Zagreb (CRO)

IIEC, collaboration with Willoughby Sharp, New York (US)

2007 Yokohama Boogie. Under the Influence: curated by Koan Jeff Baysa; ZAIM, Yoko-
hama (J)

Moving Pictures: Screening at LMCC open studio weekend, 120 Broadway, New York
(Us)

K.U.L.M. Art / Empty / Spaces: Academy of Fine Arts, Munich (GER), Kunsthaus Weiz (A)
Excuse Me, Yoe Have Art In Your Teeth: invited by Austin Thomas; Pocket Utopia, New
York (US)

Peripheral Structures: with K.U.L.M., Kunsthalle Feldbach (A)
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19964 FAEAEIAN 7 2] ZARMETE R o

19954 AEAE i YK 22 S BT o , I HAE R A 28 7Y 52K 2427 3 Facolta di Scienze
Politiche

1997 F T IRVE Aartist-collective K. U LM. B EVESR A, Tl H B4 SH& 57K i festival
Steirischer HerbstFl BRI SC1E2003

E 20004F#2 Sbaustelle land &/ EEESFFTA FLZS [0 T H o

M20045FEFF 1, AR A Exnergasse ZARFUO TAE, Z JaA—BIN R ZARH UL
ARG R D



2006/2007 FAENLMCCINJEEZARE , B TREDLMW N SMTSUE &R R 2.
2008$4$ﬁ% B A 2R Art Omif 35 [AIHEITESE o
T ZGOR A BBl . www.schafler.net
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2010 Sound Design For Future Films, S Dubbin & Davidson&1E, NHETE iR

R, FREEHEAT BTN AR

Without Mercy, ZZ|KAVN i, SRR %ﬁE%Galler}l Haemmerle ] B

Transfiguration, Art, Research & Public Sphere, HiStefan Rususf i, ' el E/RZ

EA N B L EARFLKSAK

Wanted-Found, SHIFI#%47 K Gallery Kon-temporaer[Hi JEf

2009 ZF28JEAATH AR, Wi T Gulsen Bal 1 Alenka Gregoric, B TR R A

IRHEAR o

Art In Odd Places, HErin Donnelly Fl Radhika Subramaniam#R &, 3¢ E 4129147

At g 2 AR2009/ eop, BHFIAEHAIMUSA-Museum auf Abruf

Thrust Reversal, HiJohannes Rauchenbergergﬁ@ , BRI FL X Minoriten Gallery@)ﬁﬁ

Rewind, Fast Forward, G i nther Holler-Schuster 5 Ji& S 182 AR M 19704E TG
4, BLH RIS FI A Neue Gallery@ﬁﬁ

2008 PLFAAFERE, HKoan Jeff Baysa 2R R, FEICEKUZARH

2050 Prishtina, R R BFR IR B AR Stacion AR ZAR L

Sound Design For Future Films, SDubbin & Davidson&1E, Hi SR /R IR 2

N EZL

The Whole and The Contrary, K.U.L.M.: Halle Rohrbach/ 2R

Art Omi, VENUTIPFE SR JEEEAESE E A LR AR T A 1 R 25 AR A3 e

Field Trip, i Radmila Iva Jankovic il Marc Ganzglass%@ , NECHE T R EEE A
PM Gallery / HDLUEBF, 5 Willoughby Sharp&AE, FEZY

2007 Yokohama Boogie. Under the Influence, i Koan Jeff Baysa%}% . HARHEIEZAIM
Moving Pictures, FEEREALHEZIL 1205 , LMCC BRI AR TAE=

K.U.L.M. Art/ Empty / Spaces, SR ZARMEFIGEE B FRAFEBE

Excuse Me, Yoe Have Art In Your Teeth, Mi#Austin Thomas, F=EZ1ZPocket Utopia
Peripheral Structures, 5K ULMEE, HHFIHE/RE D AFSEAL

Christof Schlegel

born 1968, Innsbruck, Austria

Christof Schlegel is working in the fields of architecture, urbanism and art.

Since 1992 his works and projects have focused on questions of urban representation,
image politics and on the construction of the city image by various media. Several
projects were realised in cooperation’s with Aleut Rink and with the Office for Cognitive
Urbanism (Christof Schlegel, Andreas Spieg|, Christian Teckert). These projects mainly
deal with the influence of media on urban perception and identity. Christof Schlegel
developed most projects during residencies in Los Angeles/USA, Tokyo/Japan and
Nanjing/China.

Projects (Selection)

2009 EARLY HEAVEN, From Nanjing, Tokyo and Helsinki, Bopp Project, Peppu, Oita/
Japan




2006 — 2009 Various projects in the field of architecture as well as in art and building
2006 EARLY HEAVEN, A video-project in the city space of Nanjing and Shanghai/China
(with Almut Rink and Lieve D hondt)

2003 PUDDLES 2003, Voorkamer, Lier/Belgium

HAPPY VALLEY, A project by Almut Rink, guest contributions by Regula Detwiler and
Christof Schlegel, ACC Galery, Weimar/Germany

2001 SUKIMA PROJEKT 2, Command N Space, Akihabara, Tokyo/Japan

2000 SUKIMA PROJECT 1, Command N Space, Akihabara, Tokyo/Japan
Screenclimbing, Vormoderne Korper in nachmodernen Rdumen — A Project in the Kunstv-
erein Hamburg/Germany (Office for Cognitive Urbanism)

1999 Studiocity- die televisionierte Stadt, A project in the gth floor of the International
Press Centre, Vienna/ (A) (Office for Cognitive Urbanism)

Studiocity- der mobilisierte Blick, A project in the Kunstverein Wolfsburg/ Germany (Of-
fice for Cognitive Urbanism)

1997 Video installation “fleeting intrusions 1-3” at L.A.NDING, Los Angeles/USA

Awards/Scholarships

2005 — 2006 Project - scholarship, Atelier Nanjing/China

2003 Artist in Residence, Experimental Intermedia — Gent/Belgium

1999 5-month studio - scholarship of the Austrian Federal Ministry in Fuji no/Japan
1998 Margarethe Schitte-Lihotzky project scholarship, (A)

1997 MAK- Artists and Architects in Residence scholarship, Los Angeles/USA
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2009 EARLY HEAVEN, HEFR HARLE 52 /REH, PeppulfiBopplit H
H ARG

2006-2009 ARZAN[E] FYITH P R BB 2R

2006 EARLY HEAVEN, —/7E 1 [ m 5UF I i 2 (R HIVER AR Ed: (Rl Almut
Rink and Lieve D hondt&/1E)

2003 PUDDLES 2003, fE5 [ TH1 LRI INFI /R JE

HAPPY VALLEY, —P>Almut RinkHJHiH , Regula Detwiler 1 Christof Schlegel 24 I3
HAEHDTHk, 7R 2% ACCH R & H

2001 SUKIMA PROJEKT 2, 7EH AL TR I Command N Space /i H

2000 SUKIMA PROJECT 1, fEHAZR B JE Y Command N Space/f Hi
Screenclimbing, Vormoderne Koerper in nachmodernen Raeumen, —/{>{E78 E[JLAR 2K
Pres (AR AZE) HTRIETE

1999 Studiocity- die televisionierte Stadt, — /I EAEHLAN BT [ HrLoZRIIT (FRHTIA

HIIPAE)

Studiocity- der mobilisierte Blick, —/MEREETR/RKIEE ZARWSHIHE  (HBHTARI
IVAE)

1997 4556 BAE i --fleeting intrusions 1-3, FEFEEIEAZHLL. A NDING/E H
AP

2005—2006 Wi H 2224 HEFETR T/EE



2003 JEHEZASR, SIRBYA, HRIT

1999 5 H TARER G, HAERER B9 S A BB NE 51
1998 Margarethe Sch ti tte, Lihotzky i H #2474z

1997 MAK-JRfELARZ SRR 7S, KERAZIL

Florian Schmeiser

Florian Schmeiser is media artist, focussing on installation, sound art and public art.
He is doing interactive installations, interventions and public art projects with Susanne
Schuda (schuda/schmeiser), music, sound performances, photography and video.
Study of philosophy, University Vienna. Degree in visual media, University of Applied
Arts, Vienna at Valie Export, Peter Weibel.

Works (selection)
2010 “Horizons” 1000 Plateaus Art Gallery, Chengdu, China
“sickL” sound performance, Kuala Lumpur, Malaysia

2009 Ninliho Gallery, sound performance, Foshan, China

Dawang Culture Highland, sound performance, Shenzhen, China

Waterland Kwanyin, sound performance, Beijing, China

“Red Gate Residency Exhibition”, Beijing, China

Residency Chengdu; scholarship of the Austrian Ministry for Cultural Affairs, China
“The Poet. | don...t want to set the world on fire” exhibition with Susanne Schuda,
Medianoche, NY, US

“Boundary Signal” group exhibition, OPEN SPACE, Vienna, A

The Krutch, film score for short film by Judith Escalona, NY, USA

2008 Residency Krumau; scholarship of the Austrian Ministry for Cultural Affairs

“The Temple sleeper” temporary installation, public art Styria, schuda/schmeiser
“paraflowso8”, Group exhibition, Flakturm Vienna, A

“Multiplace 2008” SOUNDBUS /| NOMADSPACE; group exhibition Bratislava, Slovakia
the bir(d) th a.k.a. die schudas reloaded, film score for 3D-animation-project by Su-
sanne Schuda

2007 “ValYou” Intervention and publication (in progress); KOER Vienna - public art
Vienna, schuda/schmeiser

“"USE" Function suite, group exhibition, Edinburgh, GB

“Winter journey” Object, Sound installation in public space; “Art mapping” by Fluc,
Vienna, A

“modernist Mozart” sound performance, Mozart-festival Vienna, A

2006 “Utopie:Freiheit "Kunsthalle Exnergasse, Vienna, A

“algorithmic Jukebox” sound performances: Tonspur, MQ Vienna; "AWO Horizonte”,
Techgate Vienna, A

“"PHONON" sound performance, Upper Austria

"ABC Festival” sound performance, show with Dorit Chrysler, Gustav a.o. Brecht-Festi-
val, Augsburg, D

Soho in Ottakring "Wiener Blut” - Band performance; A
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2010 MRS, HPE R R AR = ]

sickL, FRGRIE, SOk UL &S

2009 FARRFRIE,  H B 1L N R
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The Poet. I don"*t want to set the world on fire, FlSusanne Schuda&1E, FEELZY
Medianoche

Boundary Signal, #f/E, B R 4 OPEN SPACE

% Fr--The Krutch, 7S HJudith EscalonaZiS, FEE1ZY

2008 4 FH Krumau , BRI SRS SR 22 4

The Temple sleeper, AR E, E[E 2 ZE/Kpublic art Styrialii Hf

paraflows08, HEJE, B R 4t 40 Flakturm

Multiplace 2008, FESCHE R IEMHE AR A, SOUNDBUS/ NOMADSPACE
the bir(d) th a.k.a. die schudas reloaded,

2007 ValYou, SNAFAAN (idFEH) HrEF8/RKOER Vienna — 4EHAN AN A
USE, DIREE, R, HEZ T &

Winter journey, NG EHE, FlucH “Art mapping” , SR 2. g)
modernist Mozart, FRUFEH, JLHIF) et gl SFLRE Y

2006 Utopie:Freiheit, HHIFIZEN A Kunsthalle Exnergasse

algorithmic Jukebox, PRI, At gl MQHEFZIL SR ; AWO Horizonte, HLHbF
‘H_j_ﬁljﬂTechgate

PHONON, FERRIE, _EBHAM

ABC Festival, FRUFKH, SDorit Chrysler &, FEE B Augsburg
Wiener Blut, SRBAIEH A AOttakring BH1F

Gerlind Zeilner

1971 born in Mddling, Lower Austria

1993-1998 studies at the academy of Fine arts, Vienna with Prof. Damisch

2009 Holding a class together with Yi Chen at the International Summer academy of
Fine Arts, Salzburg

2007 Workshop at the Design-Department of the Nanjing University, China

Awards:

2008 Anton Faistauer- prize

2005 Georg Eisler- prize

1998 Wirdigungspreis of the Ministry of Culture, Austria



Solo-exhibitions:

2009 Gallery at the Traklhaus, Salzburg, (A)

2008 Artforum Unterland, Italy (parallel events manifesta 7) and SWINGR- raumaufzeit,
Vienna, (A)

2006 Tresor im Ba-Ca- Artforum, Vienna, (A),

2002 Arabic Culturcenter, Damaskus, Syria

2000 Museums pavilion of the city Salzburg, (A)

Group-shows:

2010 Salon Schmitz, Cologne, Germany and Kunstraum am Schauplatz, Vienna, (A)
2008 Guertin’s Graphics, Chicago, U.S.A. and ,Faistauerpreis 2008", Gallery at the Trakl-
haus, Salzburg, (A)

2006 “Radiostation”, Kunstraum Innsbruck, (A)and Architekturbiro “sputnic” Vienna,
(A)

2005 Tiroler Landesmuseum Ferdinandeum, Innsbruck, (A)

2004 Lower Austrian Documentation Centre, St. Polten, (A)

2003 Kinstlerhaus, Salzburg, (A)

2002 ,Women'’s Art Festival*, Aleppo, Syria

2001 Gallery 422, Gmunden, (A), Gallery 5020, Salzburg, (A) and Museum for Visual Arts,
Budapest, Hungary

2000 Burgenlandische Landesgalerie, Eisenstadt, (A) and Albertina, Vienna and Lower
Austrian Museum, St. Polten, (A)

1997 Gallery Insam, Vienna, (A)
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2008 Anton Faistauer- prize i

2005 Georg Eisler- prize il

1998 BRI AL FBAIW U rdigungspreis

e

2009 BHIFFE /R YK LR TraklhausH AR

2008 B AF| Unterland Z AR (FIRE S 758404 42) AR MR 220 SWINGR- rau-
maufzeit

2006 HHF)4EH YN Tresor im Ba-Ca- Artforum 2RI IE

2002 BUFIE K H 4 Fralabowenhuazhongxin

2000 BHFIFE/R VK B pavilion il i FEALE

R

2010 FEEFFESalon Schmitzih o A1 R 4EH 4 Kunstraum am Schauplatz

2008 FEE ZNEFGuertin® s GraphicsFaistauerpreis 2008, HLHIF % /R YA TraklhausH B
2006 Radiostation, A1) K 7 44 52 Kunstraum

Sputnic, HLHIF|ZEMYN Architekturb i ro

2005 HEL ] K A0 4 52 Tiroler Landesmuseum Ferdinandeum



2004 N BHIFH SO LS Poelten

2003 FHIF]EE/RIEEK U nstlerhaus

2002 ZPEZATT, BRIV BT 5 Bt

2001 BLHFIRS 25 Gallery 42218 Jif

/R PR Gallery 50201 JiE

) A R AT AT L e S AT

2000 MRS AR FFBurgenlaendische Landesgalerie

BaT/R DLSR IR EEAIAE , AR N ELE, T R EAILE, NSt Poelten
1997 BLHIAZE 0 Gallery Tnsam I JER

Joseph Francis Rock

He was born in Vienna, Austria, but moved to Honolulu, Hawaii in 1907, where he be-
came an authority on the flora there. As the Territory of Hawaii's first official botanist,
he joined the faculty of the University of Hawaii in 1911, established its first herbarium,
and served as its first curator from 1911 until 1920, when he left the university to spend
the next few decades exploring the botany of Asia.

He began by hunting the Chaulmoogra tree in Burma, Thailand and Assam.

From 1922 to 1949 he spent most of his time studying the flora, peoples and languages
of southwest China, mainly inYunnan, Sichuan, southwest Gansu and eastern Tibet.
Many Asian plants that he collected can be seen in the Arnold Arboretum.

He was based near Lijiang in the village of Nguluko (Yuhu), and wrote many articles for
the National Geographic magazine (see “Works and memory” below) about his expedi-
tions to places such as Muli, Minya Konka (Gongga Shan), the three sacred peaks of
Shenrezig, Jambeyang and Chanadorje in what is now known as Yading Nature Re-
serve, and the Salween (Nujiang) river. These articles brought him modest fame, and
were said to have inspired the novel Lost Horizon, by James Hilton, about a fictional
remote Himalayan community known as Shangri-La.

Rock was cherished for his eccentricities, as well as his knowledge of botany and of
ethnic minorities. He always travelled with a complete set of silverware, which was laid
out for him at mealtimes. He also travelled with a rubber bathtub, which his servants
filled with hot water so that he could enjoy that most European of luxuries: a good soak
in the bath.

Botanically, he had been preceded to Yunnan, one of the most interesting botanical
hotspots in the world, by other, more accomplished botanists, in particular Jean Marie
Delavay, George Forrest and Heinrich Handel-Mazzetti, another Austrian, all of whom
discovered and scientifically described many more plants than Rock did. Nevertheless,
Rock’s contributions to botanical knowledge were significant.

After 1949, he returned to Honolulu where he died in 1962.
In March 2009, the University of Hawaii at Manoa named its herbarium after him.

Works and memory
The spectacular Rock’s Peony Paeonia rockii is named after Rock. Rock produced a



1,094-page dictionary, numerous scholarly papers, and two histories of the Nakhi
(Naxi) people and language of northwestern Yunnan, which have been widely used for
the study of Nakhi culture, language and religion.

The most important of his written works are:

The Ancient Nakhi Kingdom of Southwest China. 2 vols., illustrated. Cambridge, Mass.:
Harvard Univ. Press, 1948.

A Nakhi-English encyclopedic dictionary. Rome: |.M.E.O., 1963.

His National Geographic magazine articles:

“Hunting the Chaulmoogra tree” (1922) 3:242-276

“Banishing the Devil of Disease Among the Nashi: Weird Ceremonies Performed by an
Aboriginal Tribe in the Heart of Yunnan Province” (1924) 46:473-499

Land of the Yellow Lama: National Geographic Society Explorer Visits the Strange King-
dom of Muli, Beyond the Likiang Snow Range of Yunnan, China” (1924) 47: 447-491
Experiences of a Lone Geographer: An American Agricultural Explorer Makes His Way
through Brigand-Infested Central China En Route to the Amne Machin Range, Tibet”
(1925) 48: 331-347

Through the Great River Trenches of Asia: National Geographic Society Explorer Fol-
lows the Yangtze, Mekong, and Salwin Through Mighty Gorges” (1926) 50: 133-186
Life among the Lamas of Choni: Describing the Mystery Plays and Butter Festival in
the Monastery of an Almost Unknown Tibetan Principality in Kansu Province, China”
(1928): 569-619

Seeking the Mountains of Mystery: An Expedition on the China-Tibet Frontier to the
Unexplored Amnyi Machen range, One of Whole Peaks Rivals Everest” (1930)

Glories of the Minya Konka: Magnificent Snow Peaks of the China-Tibetan Border are
Photographed at Close Range by a National Geographic Society Expedition” (1930)
58:385-437

Konka Risumgongba, Holy Mountain of the Outlaws” (1931) 60:1-65

Sungmas, the Living Oracles of the Tibetan Church” (1935) 68:475-486
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The Ancient Nakhi Kingdom of Southwest China (T H [ PR HBH) dran vy £ ) 2
vols., illustrated. Cambridge, Mass.: Harvard Univ. Press, 1948.

A Nakhi-English encyclopedic dictionary. (ZNPYIEFRIEE H 178, ) Rome: LM.E.O.,
1963., Hunting the Chaulmoogra tree (& KJXFH)  (1922) 3:242-276, Banishing the
Devil of Disease Among the Nashi: Weird Ceremonies Performed by an Aboriginal Tribe in
the Heart of Yunnan Province (4N VU IEIHEFRIIRAE: 2 B — M JRUIG RS 177 AL L)
(1924) 46:473-499

Land of the Yellow Lama: National Geographic Society Explorer Visits the Strange Kingdom
of Muli, Beyond the Likiang Snow Range of Yunnan, China (9 Z g WU 1) £t |

] 5% S B2 BRI PR AR AT 12 HIEE) (1924) 47: 447-491, Experiences of a Lone
Geographer: An American Agricultural Explorer Makes His Way through Brigand-Infested
Central China En Route to the Amne Machin Range, Tibet (— /PRI~ 5 (194
T35 [ i A ol B A FELER 0 0 M brigand-infested H ] Pk H B 48 H i _E machin-
amne) (1925) 48:331-347

Through the Great River Trenches of Asia: National Geographic Society Explorer Follows
the Yangtze, Mekong, and Salwin Through Mighty Gorges (%7t Y [ 52 1Y F 2L ¥,
H PP IB BT JHATIRBREY)  (1926) 50: 133-186

Life among the Lamas of Choni: Describing the Mystery Plays and Butter Festival in the
Monastery of an Almost Unknown Tibetan Principality in Kansu Province, China (Choni
R P A= i FAA AR ) i FEL R DB B Y B 1Y) (1928): 569-619, Seeking the
Mountains of Mystery: An Expedition on the China-Tibet Frontier to the Unexplored Am-
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Involviere dich

ASAP sammelt derzeit Biografien und Projektinformationen von allen
vergangenen osterreichischen Kuenstlern welche in China gearbeitet haben, sowie
chinesische Kuenstler welche in Osterreich gearbeitet haben.

Internationaler Beirat
Der Internationale Beirat von ASAP besteht aus Vertretern der organisatorischen
Partner, Rechts- und Finanzexperten und Kulturbotschaftern.

Vorstand

Der Vorstand von ASAP besteht aus den Grindungsmitgliedern und ist verant-
wortlich fir die Formulierung der Mission und der Ziele von ASAP sowie fir die
Evaluierung des Programmfortschritts. Evaluierungen werden aufRerdem in
Zusammenarbeit mit dem Internationalen Beratergremium erfolgen.
DerVorstand besteht aus: Lukas Birk (AT), Karel Dudesek (AT), Ingrid Fischer-
Schreiber (AT), Nikolaus Gansterer (AT), Jasmin Ladenhaufen (AT) und Matthias
Meinharter (AT).

Programming

Bewusstsein fir die Prasenz junger sterreichischer Kinstlerlnnen in Beijing
schaffen. Die Zusammenarbeit und den Dialog zwischen Osterreichischen und
chinesischen Kinstlerinnen erleichtern. Die kulturellen und kinstlerischen
Aktivitdten von Partnerorganisationen in China unterstitzen, um zeitgendssische
Osterreicherinnen aus den verschiedensten Disziplinen zu promoten. Der chine-
sischen Community durch eine stabile Location einen offenen Zugang zu &ster-
reichischer zeitgendssischer Kunst und Kultur verschaffen, sie in den kreativen
Prozess einbeziehen und die Beziehungen mit dsterreichischen Kinstlerlnnen und
der 6sterreichischen Kultur ausbauen.

Hintergrund

Seit vielen Jahren betreibt das BMUKK mit mehreren Ateliers in China ein Artist-
in-Residence-Programm. Obwohl die Kiinstlerinnen in erster Linie von einer Stelle
unterstitzt werden, kommen sie auf individueller Basis nach China. Viele oster-
reichische Kinstlerlnnen bleiben langer bzw. kommen nach diesem Aufenthalt
immer wieder, um ihre China-bezogenen Arbeiten weiterzufihren.



Die Ergebnisse dieser Initiative wurden jedoch bislang der Offentlichkeit nicht in
einem zuganglichen Format prdsentiert. ASAP will daher in Beijing einen
multifunktionalen Ort schaffen, der fir Ausstellungen, Performances und
Informationsaustausch zwischen chinesischen und Osterreichischen
Kinstlerinnen genutzt werden kann.

Das Programm soll den bereits stattgefundenen Aktivitaten internationale
Aufmerksamkeit verschaffen, eine Plattform fir die austro-chinesische Kunst-
Community aufbauen und den austro-chinesischen Dialog im Bereich Kunst und
Kultur erleichtern und intensivieren.

ASAP hat eine informelle Bedarfsanalyse unter dsterreichischen Kinstlerinnen in
China und unter Teilnehmerlnnen des Artist-in-Residence-Programms
durchgefihrt. Dringender Handlungsbedarf besteht in folgenden Bereichen:
Prasentation in China von in China produzierten Arbeiten; Unterstitzung im
Networking, Starkung der osterreichischen Community. ASAP wurde in Hinblick
auf diese Bedirfnisse und das wachsende internationale Interesse an Kunst in
Beijing gegrindet.

ASAP versucht diese individuellen kreativen Anstrengungen zu bindeln, um
Osterreichische zeitgendssische Kunst zu prasentieren, und ist auf einer
formelleren Ebene als Einladung zum Engagement und Zusammenarbeit an die
chinesische Community zu verstehen. ASAP will keine Galerie oder Museum sein,
sondern ein flexibler multifunktionaler Raum fur Kultur, der den austro-
chinesischen Dialog sichtbar macht, indem Arbeiten 6sterreichischer
Kinstlerinnen dem breiten Publikum in einem zuganglichen, offenen Umfeld
prasentiert werden.

ASAP ist eine von Kinstlerlnnen gegrindete und betriebene proaktive Not-for-
profit-Programm.

Die Grindungsmitglieder sind &sterreichische Kiinstlerlnnen mit Praxis in
mehreren kinstlerischen Medien, die Uber umfassende Erfahrungen in Programm-
Management, Event-Koordination, chinesischer Kultur und

Osterreichischer zeitgendssischer Kunst verfigen. Sie alle sind Profis im Bereich
kinstlerischer Programmarbeit und Community-Networking.

Die Grindungsmitglieder von ASAP sind Uberzeugt von der Wichtigkeit
intellektueller Dialoge und Kooperationen im kinstlerischen Bereich.

ASAP will in der Offentlichkeit ein Bewusstsein dafir schaffen, dass Kooperation-
en zwischen Kunstlerlnnen aus Osterreich und China betrachtliche Erfolge in China
zu verzeichnen haben.



Get involved

ASAP is currently collecting biographical and project information on all current
and past Austrian artists who have worked in China as well as Chinese artists who
have worked in Austria. Please contact ASAP.

Programming

ASAP will hold general events, exhibitions, and special interest programming
throughout the year. ASAP events programming, publications, and centre
objectives include: Showcasing recent China-produced works by Austrian artists in
China. Creating an multimedia arts archive of past artistic creations by

Austrian artists in China.

Providing resources for interested international and local academics, students the
general publicin China, as well as incoming Austrian artists. Producing

on-going Austrian AIR China Programming. Holding lectures and workshops.

ASAP’s regular programming will be in alignment with organizational goals and
objectives. Steering Committee members will oversee programming in the
following areas of focus: Artist in residence Program shows and results.
Architecture and Urban studies. Book presentations on literature, philosophy, and
theory. Fashion and textile design. Film and Video. Fine arts.

Interdisciplinary arts. Media art. Music. Open source software and hardware. Per-
formance and Live art. Photography.

International advisory board

ASAP’s international advisory board consists of representatives from
organizational partners, legal and finance professionals, and cultural
ambassadors from China and Austria.

Steering committee

ASAP is an artist founded, artist run, not-for-profit, proactive program.

The founding members are Austrian artists with extensive experience in
program management, events coordinating, Chinese culture, and Austrian
contemporary art, with backgrounds in multiple art mediums. Passionate about
arts programming and community networking, ASAP’s founding members
believe in the importance of intercultural dialogue and cooperation.

The steering committee is made up of ASAP’s founding members and is
responsible for the development of ASAP’s mission, goals, and objectives.

The members are: Lukas Birk, AT, Karel Dudesek, AT, Nikolaus Gansterer, AT,
Jasmin Ladenhaufen, AT, Matthias Meinharther, AT, Ingrid Fischer-Schreiber, AT.



Background

The Austrian government has six years of formal investment in Austro-Sino
arts initiatives conducted in China. The full impact of these developments
have yet to be presented to the publicin an accessible format. ASAP seeks
to create a Beijing based, multifunctional, arts venue to serve as exhibition,
and resource space for information exchange between Chinese and Austrian
artists.

ASAP programming will shed light on past initiatives and bring them to
international attention, provide a comprehensive platform for the current
contemporary community, and better facilitate the Austro-Sino arts and
culture dialogue. ASAP held an informal needs assessment of Austrian artists
currently in China. Primary concerns were listed as a desire to show China-pro-
duced work in China, a need for assistance regarding networking, and a desire
for a stronger Austrian community abroad. In conjunction with these needs
and the thriving international arts interest in Beijing, ASAP was founded.

Though mainly sponsored by one funding body, artists come to China on an
individual basis. Many Austrian artists stay on to continue the development of
their works and many more return annually. ASAP seeks to unite these
individual creative efforts to showcase Austrian contemporary arts and more
formally offer an open invitation for engagement and collaboration to the
Chinese community.

ASAP does not seek to be a gallery or a museum but a flexible functioning cul-
tural space, showcasing the Austrian-Sino ongoing arts dialogue by presenting
Austrian artistic works of all mediums in an accessible open environment for
the general public.

The main goals of ASAP are

Raise awareness of Austrian artists which lived and worked in China.
Facilitate collaboration and discourse between Austrian and Chinese artists.
Support the cultural activities of partner organizations within China, with the
purpose of promoting contemporary Austrians in various disciplines.

Provide the Chinese community with open access to Austrian contemporary
arts culture through a stable venue in which they may engage and build future
relationships with Austrian artists and the Austrian culture.
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Contact
ASAP - Austro Sino Arts Program, Beijing
FBH DICHE 7 AR 2275606 % o
ChaoYang Qu
Shui Dui Zi Dong Lu 22hao 606shi

100026 Beiling shi

Telephone: 186 1005 6552
E mail: beijing@austrosinoartsprogram.org

ASAP - Austro Sino Arts Program, Vienna

Alxingergasse 26/1
A-1100 Wien

Telephone: 0699 19900370
E mail: vienna@austrosinoartsprogram.org
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