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Foreword

The intention of this exhibition is to show
works of Austrian contemporary artists
producing artwork in China and to make
their achievements known to the Chinese
community. Coming from many different
approaches, backgrounds, and interests,
the works presented cover a wide area of
aesthetics, content, techniques and media,
while showing a diversity of artistic
transformations. The show seeks to illumi-
nate some of the many ways in which Aus-
trian artists have been inspired by living
and working in China.

As Austro Sino Arts Program’s first
exhibition, it is an important step towards
building a platform for dialogue and ex-
change between Chinese and Austrian art
community. Our goal is to raise awareness
of contemporary Austro-Sino creative
achievements in China and to shed light on
past initiatives bringing them both to inter-
national attention. This show presents only
a sampling of the many Austrian artists in-
spired by China and Chinese culture.

The idea for ASAP arose out of a gathering
in Beijing in the fall of 2008. There was an
expressed desire by those present to show
China-produced work in China and a hope
for a more strongly represented Austrian
community abroad. Out of this discussion
grew a common commitment to showing
work together in China and to helping raise
awareness in Austria of the importance of
doing so. Thus, ASAP was founded.

We are now also working to create a
publication providing an insider view of
past and preset China-based Austrian
international residency projects.

ASAP’s AIR Program Publication will be the
first comprehensive publication of these art
initiatives spanning from 2003 to the pres-
ent and will be published in Chinese,
German, and English. We are currently
seeking funding and support to continue
our research for this publication.

I would like to express my gratitude to the
Fine Arts Jury of the Ministry of Culture,
Education and Arts. | would also like to
thank Mag. Andrea Ecker and Mag. Olga
Okuney, for their understanding and sup-
port, and Amertah Perman, for her advising
and editorial work. | am thankful to all par-
ticipating artists who have identified with
the goals of ASAP and who trusted that we
could achieve them, showing us the sup-
port we needed to make our idea come
alive. | would also like to thank Anni Ma
from Anni Art, for here help to make the ex-
hibition a success.

We all wish that, in the future, institutions
in charge of funding the activities of Austri-
ans abroad would show the courage to fund
activities that promote Austrian art in
China. We hope for this exhibition to be the
first of many ASAP events as we continue
to unite the individual creative efforts of
Austrian artists in China and showcase Aus-
trian artworks in China. By presenting our
works we offer an open invitation for en-
gagement and collaboration to the Chinese
community. We hope that both great na-
tions will inspire each other with mutual re-
spect, joy and curiosity, so that artists of
both countries can benefit from their rich
pasts and presents.

Karel Dudesek
ASAP co founder
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Sharing Difference

Rice is the staple of Chinese people. “Xiang
Dang,” Chapter 10 of The Analects, says: "Excess
meat does not a winning meal make." This Confu-
cian adage is meant to warn against consuming
excess meat and no grains. While these words
should be understood from a health perspective,
they also allude to the Confucian ethical code and
traditional culture of reverence because tradi-
tional agricultural society is founded on grain
production and the ideal Confucian social estab-
lishmentis based in the adherence and safeguard
of stable ethics and social relations. One of the
most obvious differences Westerners arriving in
China notice is the staple food. Aside from physi-
cal characteristics, language, diet and various
other cultural differences, staple food involves
the most direct bodily experience. Given the
course of China's rapid modernization, few ele-
ments whether in dress, diet or lifestyle, remain
distinct from the West besides "food." Contem-
porary China is transitioning from an agricultural
society to an industrial and post-industrial soci-
ety. Eating habits, like written Chinese and its
spoken dialects, have nonetheless maintained its
traditional form.

Rice occupies a status that is more important
than Western bread. It is an example of the differ-
ence between China and the West that can be ex-
perienced in daily life. Many works in this exhibit,
which features 15 Austrian artists, derive directly
from daily life experiences in China. Ronald Ko-
dritsch paints the pinyin for rice ("mifan") directly
onto his very individualist painting, even making
note of the tonal marks. Similarly, in another
work, he paints the Chinese characters for beef
noodles (“4~FJE"). The G.R.A.M. group presents
a set of photographic works in which they appear
with Chinese opera style face painting with dif-
ferent Chinese cities as backdrops. Like the art-
ists’ Western facial features that are masked
behind Chinese paint and camouflaged amidst
Chinese spaces, the work seeks to reveal hidden
and potential opportunities for cultural exchange
behind and between cultures. While Michael
Hoepfner’s work involves a deep and complex
concept and process, the end result of his trip to
Tibet is a seemingly straightforward set of travel
photos depicting locals and tourism sites.

Ulrike Johannsen's piece makes use of the myriad
selection of Chinese fashion magazines. Rainer
Prohaska remodels and rides a three-wheel pedi-
cab through the streets of Beijing. His interactions
with locals during these rides offer a unique view
and familiarization with real daily life. There are
also the randomly “discovered” Chinese propa-
ganda banners by Ralo Mayer, the “readymade”
objects found by Karel Dudesek, the discarded
playing cards collected by Kerstin von Gabain, the
travel photographs shot with expired Polaroid film
by Lukas Birk and more. These are all works cre-
ated from the artists’ firsthand observations and
experiences of everyday people and events in the
same environment, China.

The artists also contrast, juxtapose, fuse and mix
different cultural elements. The G.R.A.M. group's
use of Chinese opera make-up is a direct contrast
to Western facial features and contemporary
attire. Ulrike Johannsen's piece juxtaposes Chi-
nese song lyrics with Western advertisements
found in fashion magazines. In “Chinese Whis-
pers,” Matthias Meinharter and Nikolaus Ganster-
er “chain” painting originates with a Frida Khalo
Self Portrait and gradually recesses or fuses into a
series of commercially reproduced copies. Gerald
Nestler and Sylvia Eckermann interviews based on
Chinese and Western views on art, nature and en-
vironment. While the interviewees never meet
each other, their responses are edited into one
conversation that spans history, time and ideas of
both cultures in what the artists refer to as a “para-
dox conversation.” Rainer Prohaska's pedicab
mixes different socioeconomic attitudes on the
issue of transportation. Jasmin Ladenhaufen con-
trasts and mixes the effect of turning a painting
into real life fashion and back into a painting. Eu-
ropean artists are sensitive to the concepts of time
and space. The various meanings that derive from
the start point, itinerary and end point often mani-
fest in their works. Rainer Prohaska made accu-
rate maps of his pedicab journeys across Beijing.

Michael Hoepfner documented the evolution of
his thoughts and emotions throughout course of
his Tibetan journey. Upon arriving in China, the
G.R.A.M. group used dramatic make-up andphysi-
cal displacement to emphasize both time and
place.



Dafen, a village in Shenzhen renowned for mass
produced oil paintings, is the location of the work
by Matthias Meinharter and Nikolaus Gansterer.
Physical displacement is a significant element in
Karel Dudesek's work. An object that is removed,
replaced, orslightly altered takes on a new mean-

ing.

Artists in China today, whether hailing from the
West or the East, are producing under an increas-
ingly global backdrop. The disappearance of tra-
dition and rapid transformation in the environ-
ment, lifestyle and value systems have reached
an alarming degree. The significance of temporal
and spatial displacement in Lukas Birk's work is
very apparent in this context. His photos distort
the sense of time to explore and develop a reality
that is hidden by the rapid changes currently un-
derway. Kamen Stojanov's rap song takes a hu-
morous approach to discovering the localism
behind a backdrop of global economic trends. In
the introduction of Michael Hoepfner’s work, he
writes about the unique experience of walking
into a historic space and confronting the predica-
ment of a vanishing tradition along with the
doubts raised towards development and prog-
ress. Ulrike Johannsen's standpoint toward
magazine advertisements is clearly a critique of
the clash between mainstream fashion and indi-
vidualistic style. Despite the fact that Ronald Ko-
dritsch's paint style is common among Chinese
artists — something that has much to do with
Western art education and exposure — his work
possesses an individual flair dissimilar to most
Chinese art that is often, invariably, burdened by
social and historical changes. In "China Whis-
pers," Matthias Meinharter and Nikolaus Ganster-
er use the example of a painting factory to cri-
tique the global manufacturing chain and its vari-
ous systems and manifestations such as the value
of labor, manual labor, and cultural differences.
Gerald Nestler and Sylvia Eckermann edit inter-
views conducted in a global format and context in
an individual style. The works of Michael Hoepf-
ner, Ralo Mayer and Rainer Prohaska challenge
the notion of globalization by highlighting ele-
ments of labor and culture, particularly in outly-
ing regions, that remain confined to the local.

Artists perpetually explore the meaning of art and
new art forms. Artists who work extensively in physi-
cal formats are always sensitive to experiences that
are different from their own cultural backgrounds.
This form of confrontation and experience goes
along with artists' process of the continuation, fulfill-
ment, development and even transformation of ar-
tistic thinking. Matthias Meinharter and Nikolaus
Gansterer use the concept of an error as a tool to ex-
plore and expose the ways in which various power
structures use inherent and cultural traditions to con-
dense and expose a hidden reality. As Rainer Pro-
haska's pedicab project developed, it became a ve-
hicle for exchange and both a challenge to and an in-
terpretation of reality. Given a context in which se-
mantics fails, Ralo Mayer's banners find expression in
sameness. Karel Dudesek finds and alters or dis-
places “readymade” objects as opposed to making or
purchasing objects.

The works in this exhibition represent an array of ex-
perimentation and contemporary meaning. They re-
flect the artists' multi-faceted experiences and rev-
elations during their stay in China - through direct
bodily experience, food, spoken and written lan-
guage, popular culture, place, daily life, cultural sym-
bols, the exchange of thoughts and feelings, an ex-
ploration of an ideology and other themes. Chinese
viewers can see the deepened sense of exchange and
interaction in the works, as well as the more realistic
and inherent meaning and influences they produce.
Exchange is reciprocal. | hope that the Europe-bound
Chinese artists can also express their experiences as
colorfully and meaningfully to contribute to progress
in human culture and development.

Zhang Li, October 2009 Beijing
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Lukas Birk's photo series A moment's de-
parture plays with the visual perception of
time through old photographic material.

In a city like Beijing, in which enormous
changes take place within a very short
time span, temporality takes on its own
tempo. New shops, cafes and restaurants
open daily, buildings are erected in a few
month’s time and outlying districts con-
tinue to merge with the city.

Within the same timeframe, many shops,
cafes and restaurants also close and entire
neighborhoods are torn down to make
space for new, modern high-rises.

This constant state of flux creates a dy-
namic energy open for anything new.
Though these changes are hugely wel-
comed, a plaintive tone for that which has
vanished invariably sets in. Nostalgia is
omnipresent, nostalgia for things almost
still existing.

For this series, Lukas works with Polaroid
film that expired in 1991, discovered by
chance in a basement. The chemicals,
given the age of the material, are practi-
cally unusable. The corrupted colors of
the images resemble yellowed photo-
graphs from the 1960s. Visually, one con-
nects these images with something past.
Nostalgia for departed times. Initially,
these images of China, and especially Bei-
jing, give the impression of an old China.
Only when studied in detail does the
viewer separate the aged visual appear-
ance of the images and their contempo-
rary content. Instant nostalgia, as Lukas
would title it.
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Already made

60 years PRC independence under
supervision, collage 1 and 2, Beijing.

You can't see anything, wooden plates, Beigao,
Fake stones, Side Park, Beijing,
798 Storefront -"already mades”.

In Beijing, | have been searching for objects that
attract my attention; often using my imagination
to interpret more than is visible in such a object.
The objects that | find, | then remove, replace,
apply on a different surface, or leave remaining
in the same environment with slight alterations.

I have always been fascinated by finding places,
objects, surfaces, sounds and

patterns that are untouched by myself, -"already
made”, with traces on the surface.

The swun is Sefz‘//lg dowon, Zhe £irst
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These traces are sometimes manmade and
sometimes created by wind, water, cold or
heat. Some have been made on purpose and
others accidentally.

Man made shapes, are produced on a
continuous bases with divers intentions. Even
artistic engagement is, fundamentally, the
production of new objects.

For myself, the technique of -already made —
the ‘objet trouve’ —is the contrary to design.

I am enhancing the found object by
misusing the original meaning and altering it
to my subjective with either a

conceptual idea or by adding an additional
trace that is not often visible.

By removing it from the shadows of its
everyday placement it is given greater
attention. The object’s meaning be-
comes then dependent on the individual
viewer and his or her interpretations of
and engagements with the object.

In a shared moment, one object appears
totally insignificant to one viewer while
holding meaning for another.

Many of these connectivity’s, between,
surface, object, space, people, grow or
stay as they are, leaving the necessary
space for the viewer to project his or her
own view onto them and draw new nar-
ration from them.
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Sylvia Eckermann and Gerald Nestler

Breathe my air - FIR KA Z=S
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Phase | - Europe [ Vienna

Thomas Feuerstein, artist, theorist

Brigitte Podgorschek, artist

Wolfgang Prinzgau, artist

Axel Stockburger, artist, game theorist

Cornelia Offergeld, art historian, curator

Michael Hoepfner, artist

Oliver Grau, media art historian, Professor for Image Science
Wendy Coones, art historian

Oliver Irschitz, architect, designer, founder of Peyote
Wolf-Guenter Thiel, art historian, curator, co-editor of Fair Magazine
Jasmin Ladenhaufen, fashion artist, director of gegenalltag
Karel Dudesek, artist
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die Menschen ihre Rgchtelselb'ét/einférdérn:

Phase Il - China / Beijing

Cao Ke Fei, theatre maker, director

LiZhenhua, curator, media artist

Yu Qiong emerging documentary film maker

Xing Danwen, artist, photographer

Qiu Zhijie, artist

Miao Xiaochun, artist

Li Shi, curator

Renia Ho, artist, Arrow Factory art space

Wong Wei, artist, Arrow Factory art space

PaulineYao, art historian, Arrow Factory art space
ZhaoTingyang, philosopher

Tony Liang Fu, emerging cuator, art critic

Xi Chuan, poet, writer

Ou Ning, artist, editor, director of Shi Foundation, Beijing
Zhang Wei, gallerist, Vitamine Creative Space, Guangzhou / The Shop, Beijing



Visualizing the Invisible in the Social
Environment

A contemporary Pavilion as a temporary
Architecture in Urban Environment.

Intro

The two elementary materials of Breathe
My Air are both invisible but crucial for
human interaction and sustainability: Air
as the basic element by which most life
as we know it — including ourselves —
exists; Thoughts as the basic element by
which we form our social and individual
lives.

At the core of Breathe My Air are record-
ings of our notions on Progress, Change
and Utopia, and how they affect the
world. This exchange of ideas between
Chinese and Western participants is set
inside a specially designed structure in
public space, a participatory, recreational
space of purified and oxygenated air and
mutual exchange.

Thoughts
A paradoxical conversation

The conceptual framework for the re-
cordings is based on Chinese as well as
Western notions of art, nature and envi-
ronment. It fashions a platform that
spans history, time and ideas of both cul-
tures by conducting a conversation of
contemporary proponents of art, phi-
losophy and culture. We refer to this
mutual engagement as a “paradox con-
versation:” The participants do not meet
physically. Their contributions are edited
and become a work of art.

Progress, Change and Utopia —the terms
at the core of the recordings — are exam-
ined for their past and future qualities in
the respective cultures as well as for a
common and present practice.

Interpretations are grounded in socio-
cultural environments. The more we are
sharing them and the more we are per-
ceiving our environment as global, the
more urgent but prolific this exchange is
becoming.

Air
Borrowing the View-Pavilion

The exchange is set inside an urban pavil-
ion that traces back to Chinese philosophy
and art when scholars would meditate a
landscape by inscribing poems and medi-
tate the view on these natural “artscapes”
from specific architectural structures —the
pavilions.

Here, the concept of borrowing the
view—the Chinese characters for “pavil-
ion” bear this meaning—comes into play,
which has been a cultural method to incor-
porate a distant vista into the composi-
tion. A river, the ocean, fields, forests,
large trees, or even a building have all
served this purpose, but the most fre-
quently borrowed scene is a distant moun-
tain.

Borrowing the scenery of the urban sprawl
that makes up our cityscape today where
the ‘poems’ of a consumerist society are
engraved in the sight of everybody, we
invite the public to literally inhale an “am-
bient air of utopian formula” and engage
in the exchange of a present utopia.

The Chinese interpretation of the pavilion
is fused with a Western approach on art
that refers to the development of the
White Cube as part of modern exhibiting
and later the Black Box as its supplement
for moving images.



Our idea for the pavilion as an open
structure from where we all project our
ideas, utopias and emotions into the
surrounding or were we rest for introspec-
tion, corresponds to our adaptation of yet
another showcase — in the Green Box
(formerly known as blue box) we combine
the qualities of the White Cube/Black Box
with a participatory, “transparent,” direct
approach.

Although we seal the physical space to
allow for the air to retain its quality, we
open the pavilion virtually and visually as
a space in (or rather out of) which the
visitors may participate by projecting
their own ideas and feelings on co-
existence in one global environment that
contains culturally diverse approaches to
life.

Aim

By building such a “Third Skin,” we aim to
build up a conversation of a multitude of
individual voices and from there develop a
vocabulary, a method to connect these
seemingly invisible but vital aspects of our
cultural and environmental economies.

It addresses a common, powerful and
imaginative approach to understand,
work on and change our personal as well
as environmental habitat and set it up as
our future common assets.

Air bubbles

Multiple, Merchandise & Participatory
Exchange

Air bubbles—collectibles as well as
consumer goods;

Produce for the collector and the public,
they are gelatine balls filled with the exact
air composition as infused into the air
pavilion. The air bubbles are soft,
transparent and have a diameter of
approx. 8 cm.

They carry the inscription:
Breathe My Air
Made in China

Air Collection: The air bubbles are
artworks with longevity if treated with
appropriate care.

Air Consumption: When squeezed they
release their content and you take a breath
of air!

Participatory Air Exchange: When
squeezed and air inhaled the exchange of
the utopian air formula is being released
into the world. The debris becomes for
those who identify them as such relicts of a
specific value in form (moulded by the use
of squeezing) and therefore again a unique
collectible as well as exchange product.
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Struggling for points - &% JL



Struggling for points

Over the summer | worked in a studio next to Fei Jia Cun
village, on the outskirts of Beijing. During my strolls and
biking tours in the nearby area, | collected discarded
playing cards from the streets. Over time | became
obsessed with the idea of gathering a full set of 52. The
more complete my collection became, the harder it was
to find the missing ones. Whilst hunting for cards

| developed s different theories as to why there were so
many of them lying around, perhaps if the cards don’t
bring their owner any luck they must be thrown away?
The title “Struggling for points” is a rough translation of
Zheng Fen- a popular Chinese card game, where the aim
is to collect as many points as possible. Each individual
card suggests it's own narrative, some are worn, weather
beaten, torn, folded together, whereas others are pristine.
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Chinese whispers - 1% B



The portrait of a portrait - producing -
economy

In our project “Chinese Whispers” we analyse
forms of production and reproduction or oil-
painting in Dafen (Shenzhen) and use them as
the starting point in our artistic work. Our
main attention is focused on errors in transla-
tions und copies. By researching these errors
we want to make an artistic statement about
cultural practice, identity und authenticity.

The term “Chinese Whispers” is the English
name for a children’s game. This game is about
communication and its failures. A person is
whispering a word or sentence to another’s
person’s ear. Then this person is whispering
what he/she had understood to the next
person. And so on ... Every person is changing
his message a little. At the end the original
message turns out to be something complete-
ly different. This principle happens in all linked
communication systems. “Chinese Whisper” is
therefore a good method to create unpredict-
able innovation. We used this “Chinese Whis-
per Method” for our project with the painters
of Dafen.

Geo-political context
The by now famous "painters village Dafen" is
located in Shenzhen and therefore part of the
Special Economic Zone (SEZ). The SEZ was
originally established in 1979 due to its prox-
imity to Hong Kong (by then a prosperous Brit-
ish colony). It was created to be an experimen-
tal ground of capitalism in "socialism with Chi-
nese characteristics".

Shenzhen

Shenzhen is now reputedly one of the fastest
growing cities in the world. Being southern
China's major financial centre, itis home to the
Shenzhen Stock Exchange as well as the head-
quarters of numerous high-tech companies.
Shenzhen has also the second busiest port in
mainland China, ranking only after Shanghai.
It eventually became one of the largest cities
in the Pearl River Delta region, which has
become one of the economic powerhouses of
China as well as the largest manufacturing
base in the world.

Dafen

Painters in Dafen copy historical and contem-
porary oil-paintings 1:1. It has developed to
an extremely profitable branch of industry.
Annually approximately five million paintings
are produced at "the assembly-line", usually
copies of masterpieces. Many of the painters
have specialized themselves in completely
specific styles (or masters). Major clients are
western companies, such as hotels, which
want to impress with "classical" oil-paintings,
but are unable (or unwilling) to afford money
for originals. Good copies are awarded with
prices and promotions? 2004 Dafen got the
"Cultural Industry Model Base - Award" from
the Chinese Ministry of Culture.

Painting the painter

Our starting point is a picture, taken from the
movie “Frieda”, showing Selma Hayek
miming Frieda Karlo, while painting a self-
portrait. We asked a painter to reproduce this
picture in oil-colours. During the production,
a photo is taken of the painter and how he is
painting the picture in his/her surrounding
field (workplace and finished paintings). That
again serves as a master artwork to the next
painter (with a different painting style). The
motive of origin remains visible on the easel,
but it vanishes more and more into the back-
ground by the repeated modification of the
process. Several pictures in oil are the result
of this procedure, documenting the work
conditions and circumstances of these
"assembly-line" painters.

Movie
According to this “painting-the-painter” proj-
ect, we also produce a movie, which is a sub-
jective portrait of Dafen. This movie shows
the weird scenery of an oil-painting factory
styled as a village and interviews with related
persons, such as painters, frame-makers and
agents.

Setup
To provide multiple points of views of this
unique place, we build a construction made
of frames, in which we arrange the paintings
together with a TV-set (on which the movie is
shown).
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Chinese walk - FE R L 1T
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The images showing two of the protago-
nists of G.R.A.M. with heavily made up
faces (figures from traditional Sichuan
opera) offer several levels of interpreta-
tion. On the one hand they are in clear ac-
cordance with those notions of exoticism
usually associated with otherness (in ap-
pearance and behaviour), yet on the
other, they stand in line with numerous
performance strategies as we know them
from the Western avant-garde or modern-
ism. And here art is more relevant if it
happens in unexpected contexts —in our
everyday life or in public space. Thus the
two performers with their made up faces
and wearing Western clothes, which have
become a global standard meanwhile, are
agentsin an alien cultural space. Strange-
ly enough the provocative element, which
usually might be associated with all sorts
of disquise, is simply absent here. In
China, a Western European without
make-up is much more conspicuous. If we
follow a notion of painting embracing all
of its possible contexts, the masks (and
above all the make-up) are of course also
statements on painting. Right from the
start they have been conceived as such.
Ultimately the documentary medium
(photography)turns this performance into
a painting again. The painting in its turn
is, due to its historical roots, is closely
connected to the medium of painting.
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Excerpt from:

News from No-man's-land

Michael Hoepfner talking to Christian
Kravagna and Christian Reder, the latter
having produced this transcript.

Christian Reder: Parallel to accelerating
everything and everybody, there are con-
trary positions as well as those intended to
slow things down: Ivan lllich, the
Austrian-born then Mexico-based
technology sceptic, pleaded for walking
everywhere whenever possible,
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for not moving any faster than a bicycle or
an ox-drawn cart as a prerequisite for world
perception. He regarded his own frequent
flying as an interim compromise. The title
Sten Nadolny gave his book The Discovery
of Slowness almost gained the status of a
slogan — for an unrealistic agenda. Your
images slow events down further: down to a
standstill, a different tempo too.



Michael Hoepfner: | address what walking
really means to me. In Land Art, by
Richard Long for instance, his walking
gains the significance of a sculpture.

In my case, though, it's clearly about
achieving a different - heightened - state
of perception: taking a trip, like taking
drugs. Part of it is the unfamiliar, travel-
ling in remote places. If that becomes a
nomadic myth, as it did for Bruce Cha-
twin, then it goes too far. We remain part
of a society of tourists.



Christian Kravagna: Land Art is concep-
tual. Concept Art can be staged for the
camera, and that’s it, it's a context of its
own.Your art, your approach, actually lives
from real activity, the process of actually
walking, arriving at different and unfamil-
iar perspectives by going slowly. What ex-
actly are you pursuing?

Michael Hoepfner: It begins with a sense
of longing, wanting to see beyond, behind,
the horizon. On my travels in Central Asia,
in Tibet and West China it became obvious
that | was actually immersing myself in
living conditions totally foreign to me, be-
cause of the exposure. | encountered cer-
tain personal physical limits, but at the
same time was also confronted with the
way the people there survive.

Christian Reder: A lasting memory of mine
is of running into two Tuareg accompanied
by loaded camels who were on their way
from Libya to Niger on foot, just to visit
some friends. That's the same distance as
New York to Los Angeles. Because we
aren't capable of living like that we don't
understand the way they live, something
that would be a key factor for taking any
kind of a global approach. Who would be
able to envisage surviving on 20 or 60
Euros per month, perhaps a preliminary
issue for any debates on Orientalism or
Postcolonialism?

Christian Kravagna: The acceptance of dif-
ferent ways of life is also a key issue for
me: even as a way to question one's own
categories of thinking or the standard
yardsticks for modernization.

But the 60 Euro situation can be com-
pared to the existential difficulty of
living on 600 Euros in our latitudes — for
a single mother with a child, for ex-
ample.

Michael Hoepfner: Attempting to under-
stand others confronts you with your
own culture. The result is looking back
and forwards. Your origins appearin a
different light.

Christian Reder: Respect for forms of
survival that are well beyond our own
capacity increases one's awareness in
many ways. When the electricity is cut
off where we come from everything
stops, even my PC. The level of depen-
dency is constantly increasing, it's the
price we pay for comfort. Traditional so-
cieties, which we're talking about, are
characterized by incredible improvisa-
tion in comparison. Is that the secret fas-
cination?

Michael Hoepfner: The simple rules
behind the organisation of a nomad
camp are impressive; while the collapse
of these ways of life is to be observed
everywhere. So | always wonder to what
extent my romantic search for authen-
ticity is based on self-deceit. Was there
ever such a thing?

Christian Reder: In his book Studien zur
nachsten Gesellschaft [Studies on the
Pending Society — not translated into
English] Dirk Baecker insistently poses
the question of the direction societies
take when they break down.



Important is the continuity and that what
follows next remains recognizable as a
society. The belief that things are getting
worse is just a belief. Even positive
advances personally experienced are soon
forgotten. Perhaps the prospect is just
more bleak.

Christian Kravagna: The incredible
creativity found under conditions of
economic scarcity has a correlation to ex-
periments carried out in survival camps or
to the history of modern development,
which has repeatedly been defined in
terms of a view of this other at least since
the 19th century. In your work you touch
on what these different living environ-
ments share in economic, political and
cultural terms. As an artist the aim can't
just be to satisfy yourself. How does this
tie into in your approach as an artist?

Michael Hoepfner: For a while untouched
deserted landscapes were important as
images of longing, as a way of engaging
with things that are disappearing. It went
so far that | even felt | was disappearing
myself, quasi-dissolving. This wasn't
going anywhere in terms of the statement
it made, making the incorporation of
social elements necessary — carefully, by
insinuation. To analyse the predetermined
lincreasingly try to visualise the gap
between a longing for authenticity and
the reality precisely, with staged photo-
graphs of people | encounter that have
deliberate associations with early ethno-
graphic photographs. | widen the scope of
my work by not concealing the Western
perspective or playing it down.

Christian Reder: A yearning for nature
became more extreme with increasing
industrialisation, expressed also in
mountaineering and climbing in general.
Moving between civilisation and
wilderness has its history too.

Instead you walked through Tibet. Just
going through Bhutan costs a fortune.
Why, though, are more aware people more
frequently to be encountered in simple
accommodation than in luxury temples,
the prototypes for a beautiful life worthy
of imitation? | see connections here to our
questions about the foreign: One's own
society is becoming increasingly alien,
more unpleasant, due to a talk show
people presented as increasingly infantile
from year to year. It's as if there’s a delib-
erate agenda of alienation behind it. The
distant is easier to respect, like in James
Cook's day, who travelled with scientists
and draftsmen like Georg Forster. Those
were highlights in phases of otherwise in-
creasing brutality. I'd have liked to have
been there, perhaps Michael Hoepfner
would've too.

Christian Kravagna: I'm sceptical there,
because the scientific and artistic
achievements running under the heading
'Enlightenment' created the basis for the
domination and exploitation of the colo-
nial system. Anxiety about nature arose
with that kind of generation of knowledge,
with the glorification of nature, the kitsch.
I'm interested in this ambivalence because
solutions need to be worked out under
modern conditions — without invoking the
ostensibly ‘simple life’.



AHE R R

A

K ETCN XA IE

Michael Hoepfner5 Christian Kravagnafi]
Christian Reder X118, LA FA2&XHEIL R

CHRISTIAN REDER:— )55 A1 A AEHmE
B, [RIET & B — N s 0 7 Ak S S
ok, AT EMRI BT EF R AR B
Ivan lich /&% : BB 2] REZHTT ,
FHLRES I B T4ak AR 2 i 2
FLo AN E AR KT ARG
ZHWpo Sten Nadolny “ZEIEMIKIL” —HHY
B4, LT AR HRR” A
e PREVENG ARSI K SR8 25
1E - o —FoR R 22,

MICHAEL HOEPENER:FE M, T2 B F72E
MR EIER Lo fERHZE A, PARich-
ard Long N, A AGATE S0 1 JfERE A B 22
B XTHORUL, HEEIAR— AR
), FHAE R JRAVRES . IRATG R —
TR T iR T, HA A L EHrar .

R4 Bruce ChatwinflbFE, 42 B —TRIR
HpHIE , HREA SIS T . BRI EA
e B RS

CHRISTIAN KRAVAGNA: A Hh 2 AW &
B MAZAMAT LUHEVIREI, #hix
FE, stEME C. IRATEAR, R,

SERR Bk HESEHTES), BN, 18
BHERIAFR T, AR5

PRENRE TR 42

MICHAEL HOEPENER:IX/MEBIR T S HE R
B NER). ARFRAEE, IXERET
PHHRER S PUSRUR A PO A R A T SR B A Y
IR —A5E B ATRMEN) AR 7R
GAETEE R — A R BEEZ B SR
WRRR, HE 2 e A AR A B

CHRISTIAN REDER:FKICIZ IR, Y
SN S SN NI (X (B = = e NS
I (B ELE MR TSR H /RIS |, (X
AT REE LA IXBA Ly 1 B
B T AR FAFRA T A G A
MIABKEAERG P ATRATI IO 15 R A 1] ) A
T ALFE AL RG] e BRI [ S 4
%K. R H AN EE 208600 T A= 3 X Al
REIE A AR 7 SCAL AN B B T 4 A 2 2 i)

s

CHRISTIAN KRAVAGNA: 4532 /N [E] ) 42 16 77
AR TRV 2 — MREZER RS
TERELFIBT— D N ARE, SCEEE I bR
o FEEHeOM T A TRIRUHLEL , FRATX
£ H 600K TCIA A= TEIHR R ---- Le iy & —
QWA AR SR

MICHAEL HOEPENER: A &4 % H T 13
WETRHABRN o fRY IR S T 25
FIAETG o RESEIF AN 7 o



CHRISTIAN REDER: B8 £ Ffi A {7 =g —
FhREMS H FRATEER AR AR K RE ST 24 HER
O T, AT — IS Nk,
FEInFR AT HLIN o AR FE S AT 5, 3X
REBATAFHE A . E51t4 - 1E
WA TR - XA K, A5 AMELLE
HREE S MEEA 2B ?

MICHAEL HOEPFNER:JFCE iy B F—LE 40
MARA B B Fh A3 77 2 E AR R Y
Bo PrUAFREAEM, FRAPLE— BEAEM AR A
TR VRIS 9T 58 2 —Fh B TR -
T A 22 0 AR NG

CHRISTIAN REDER:fEStudien zur néchsten

Gesellschaftf] 45 «AKALSBIWFFRY

Dirk Baecker X187 A4t 4 A J 77 [m) 2 Hi B &t o
HER SRR A B R A . A4, B AT LA
WAYEM S HEFIHSBOREIN, A
MG . H IR R KGRt SR R
MRt e WFRHTREEH i

CHRISTIAN KRAVAGNA: 7E3R A7 i 505
HEMRKELEFE LN, EEFEZIGEE
THMELLEFERGEE S, X2 ott2g
PICREE M [ e UER) 5L FEARRIE S,
S AEAS ] ) AR T T S ] 40 SR
BHAFI A . 1EA— D EARFARELGE K
R, RIBETE R s SRME AT
LREK?

MICHAEL HOEPFNER: A48 A A A Feid
H T SRR EIBER, FURIMEIELE
HARBIAR. BB LT, REEES
FE AR, TR HLEYA R
WA, FURAS A& B A R -
TEIE, Bahg. FRCE B L pIE B
SEz [E] A A AR KA . AR
IR R, BRI RIG AFRE & B A . A
TR PG T B RURER R 1 AR LR
PR T HAME S EER

CHRISTIAN REDERABR 4K, BN T
— MKt EEAGR ILE . B
AROCIAFF SO I B R B A
Zo NEGLZEATIOML, (ULZETAFEAR
o [HAW, RERE NEEE IR
JEAMESE R BT, A BB SRR
FR AR > 2T 50T AR 1) [R) 8
MPRE S BAAROREZ BIMSRN ) IREE
LG HOR BANET I, R DT IR H
HRB AR A H AR IXhr
GIRANTRER IR AR 5T o FEJames
CookF &, N5 AN Z )& RS EE I,

W4 Georg Forster MR R BT 2N —
EIRA T IARABRNIHRATZAE, FRARE
FBMEAR, P REMichael Hoepfherth AR

CHRISTIAN KRAVAGNA:FIFEEIXLE |
A LB RS AR A R, R
Ginfizt T HET M. MR
ANBI TR, siEmis, mET. 3,
FHBCSIREXFpsE, BN AR
HIZAE T A REAR X S ) B - T AN BB
FERTAN “fiRENET o






Ulrike Johannsen

Response / Qiu Zhijie / Jia Zhanke - [E] Bi/EBZEAN/TE AE 19



Response A~ bu - magazine
for Qiu Zhijie Tattoo Il XZE
tiankong - magazine

for Jia Zhanke Xiao Wu 2009

In her paper collages, Ulrike Johannsen
plays with the points of contact between
individual mythologies and those pertain-
ing to popular culture. Working within a
strict concept, Johannsen pieces together
song lyrics from individual letters cut from
magazines and advertising bills, and then
she pastes these back into magazines or
advertising bills. The letters that form the
collage can barely be perceived at first
glance weaving their way through the
magazine like a secret subtext. Playing off
articles and adverts, these written inser-
tions create new meanings, which com-
ment on and frequently counter the origi-
nal advertising messages and their at-
tempts to exhort.

As atrace of active intervention, the handi-
work of cutting and pasting the letters is
diametrically opposed to the smooth
aesthetic of the glossy magazines.

Response is two magazines created using
cuttings. The work is dedicated to the
Chinese artists: Qiu Zhijie and Jia Zhangke.
In the first magazine % bu, as a reference
to Qiu Zhijie's work Tattoo Il, every T~ (bu)
character has been cut from the text and
pasted back onto the images of the fashion
magazine. In the second magazine, XZ%=
** tiankong, Johannsen using the same
technique cutting out and collecting the
characters to piecing together song lyrics.

Z2(tiankong) is both the magazine’s
name and the name of a song by the
Chinese pop singer Wang Fei sung in a key
scene from the movie Xiao Wu by filmmak-
er Jia Zhangke.

*Tian Kong English translations: sky
**Bu English translations: No, not, the
negative particle
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Ronald Kodritsch

Works on paper - & F{Efm



Ronald Kodritsch's artistic field is a media-pluralistic one.

The constant move from traditional media such as painting and drawing to
photography and motion pictures is primarily rooted in the intention to
depict the self, the image of the artist — whether as authentic mirror image
or as staged distortion of reality. The artist meanders in a dream-like state
through his personal paradise, which gets smashed through the harsh and
banal reality, which Kodritsch sarcastically reflects. Kodritsch’s perfor-
mance in painting, photography or video is slightly arrogant, with a great
deal of entertainment, a humorous attitude and irony also towards the self,
and quite nonchalant. Seeming vanity turns into consciously triggered and
self-destructive clownishness.

In his art, Kodritsch leaves room for his own dreams.

Florian Steininger
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Jasmin Ladenhaufen - gegenalltag

Copy Alltag - & Hll# &



copy alltag gegen copy' Fashionperformance within the
exhibition CHINA-FACING REALITIES' MUMOK Vienna, 2008

Painting by Chen Ke (CN)
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Dresses by unartig (A), MANGELWARE (A),
ulliKo (A), Gina Drewes (A), art point (A)
Photo: Stefanie Honeder

Styling: headQuarters
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From top left to bottom right:
Copy-dresses by 3
unartig
MANGELWARE
ulliKo

art point

Gina Drewes
house of boing
Jasper Garvida
LisaD

Sun Fei

SuBu




Starting off from a work of art created
by the Chinese artist Chen Ke which is
on display in the MUMOK — Museum
fir moderne Kunst Wien, Vienna, an
exact replica of the dress in the paint-
ing was created. This outfit was handed
over from designer to designer in some
sort of ‘Chinese whisper’ process,
amended, reinterpreted and rede-
signed according to each individual
designer’s own concept and style.

In addition to this ‘copy dress’ each
label developed further pieces that
reflect its own style. Thus a 20-item
collection was created which was first
presented as the fashion performance
copy alltag gegen copy, copy everyday
against copy in the MUMOK. In a
second step the collection was further
developed in Beijing and staged and
photographed in public space with
models in a specially developed stage
setting (a box). Finally, the photo-
graphs shot on that occasion serve as
the source material for a new painting
by Chen Ke, which she paints exclu-
sively for this project. Thus Chen Ke
marks both the beginning and the end
of this project.

The main issue of the project “Copy
Alltag” was its focus on the different
meanings of copying clothing/fashion
in Europe and in China. Itis a fact that
in Europe copying is perhaps not so-
cially acceptable but still it has been
common usage for along time —mainly
but not exclusively for commercial rea-
sons.

The European culture's permanent
impetus is characterized by the cre-
ation of new things, future mindedness
and the celebration of individuality.
Yet over the past decades historical
styles in the visual arts, in music and in
fashion were time and again
rediscovered, brought to the fore and
reinterpreted.

O R

Dresses by unartig

And in this context it is interesting to
have alook at the Chinese model, where
copying or, in other words, the handing
down and sticking to tradition is an im-
portant cultural activity. In a certain sense
different models are meeting under dif-
ferent circumstances now.

Designers: unartig (A), MANGELWARE (A),
ulliKo (A), Gina Drewes (A),

art point (A/RU), house of boing (A/UK),
Jasper Garvida (UK), LISA D (GER),

Xue Sunfei (CN) und Su BU (CN)

Models: Xiao Wang, Seven/Qi Cai, Yuetong
Zhao, Chengjing Sun, Jitong Wang, Tianshu
Xing, Shengnan Pang, Luying Fei, Siwen
Wang, Jia Gao, Di Wu

Styling by: Li Xin, Gong Lin, headQuarters
Project assistant: Gong Lin

Photographs: Ladenhaufen,
Kapschamedia, Stefanie Honeder
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unartig /A,
MANGELWARE /A,
ulliko /A,

Gina Drewes /A,
art point /A/RU,
house of boing /AJUK,
Jasper Garvida /UK,
LISA D /GER,

Xue Sunfei /CN,
SuBU /CN.
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Ladenhaufen,
Kapschamedia,
Stefanie Honeder.

Dresses by
MANGELWARE










Ralo Mayer

| have no idea about this place but | am going to promote it

BARTHEEIAN S , BRREACERL



In 2008 the magazine of the German Max
Planck Research Institute wanted some tra-
ditional Chinese calligraphy as nice decora-
tion for its focus on China and published
5000 copies with a cover of a scripture adver-
tising a brothel. Indeed one fabulous ex-
ample of an idiotic western faible for the
“exotic China touch”, and a great intro for
this work. Thank you! Being on a three
month art residency in Chengdu in 2008 was
my first stay in China and | found it hard to
follow my usual procedures and standards of
artistic research in a context | know hardly
anything about. It's quite a short time to get
to know this _fill in a billion attributes of
projection_ place.

| decided I'd rather state my own disarray
and a (self-)critique of Western artists canni-
balizing on “cultural difference” (and an eco-
nomic, at that). The first problem might be
speaking of an intervention and public space
in the urban context of Chengdu. Orsoll
found out in the preparations, getting per-
missions and collaborating for the transla-
tions of the banners.

The problem of translation, transposition
and communication is also at the base of this
work: during my stay in China | was im-
pressed by my own disability to read the
countless writings all over the city, especially
the ubiquitous red banners hanging every-
where. They're propaganda, commercials,
welcomes and announcements, but also
poetry, and they bring together the two his-
tories of both the traditional chinese use of
public scripture and socialist propaganda.
And most often they’re red, a distinct color
of both mythologies.

The intervention in Chengdu was aimed at
two pretty diverse audiences: directly at the
passers-by and - through documentation
and later exhibitions - at a more or less spe-
cialized (mostly western) art audience: eight
flying dragons in this symbolic grey sea.
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Titles of the images files:

R BRI -

ihaveno.jpg - | have no idea about this place but I'm going to promote it.

TATH (R -FATHX T, BRENEER.

imagine.jpg - Imagine a Western curator seeing a photo of this banner.

B (ER) -Be i R ABE] T MR

to_a _foreigner.jpg - To a Westerner like me this banner looks exactly like all the other ones.

ST () A TR FERIPT AR, bR A e

emailadress.jpg - | asked someone to translate this text into chinese - can you tell me
if you are able to understand it? write to: rrr2lo@gmail.com

HEAT (1 ) FRER AR T 30, A R RARRE R 2 KB rrr2lo @ gmail.com,
hello.jpg - Hello  am a western artist and | just wanted to let you know that I'm quite
fascinated by all the banners (that i cannot read).

Wi (B - R BT EARE,, BAERIRNT “FRARFRE AR AN ERRE
multiplex.jpg - | always wondered if these banners are propaganda or poetry or
advertisements or announcements.

ootk (FF) - REBHE, IRSRIEEEE? R B i R
so | thought | just give it a try as well. www.was-ist-multiplex.info
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drachen.jpg - | heard that chinese is a very metaphoric and symbolic language,
and then | saw red dragons in a grey sea.

B () T P OO M AR AERTIE S, AR T OB EE— R KR

—

.AmL&z$#m¢z,QMﬁﬂﬂ

ﬁ@[ﬂtl\u@ gmail.com

e




S

W, ARFBRE—_ABHLRR, BEHLE
XX BB (RERFEERY




?ﬁ%ﬂ.?}.ﬁ!ﬂimogﬁ iﬂﬁ:t a—#z&'&ﬁﬁ

,1251? BHF4&42: 30 O mum““‘“‘

NHERFF— "%9[‘8’]’3%

_mema-rﬁffﬂ:‘*””













Rainer Prohaska

Enter Beijing - # AJt 3R



Beginning with one of Beijing’s most
common modes of transportation, the
Chinese three-wheel-cargo-bike, known
as San Lun Che in Mandarin, Prohaska
traveled the streets of Beijing.

During his two-month journey, the vehicle
expanded, getting larger and higher, and
absorbed materials and objects discov-
ered during transit. The three-wheel-
cargo-bike mutated into a living collage
and became a flexible medium that then
altered communications, grew and reflect-
ed, and transformed again, growing and
reflecting upon itself.

‘Enter Beijing’ is an experiment in modular
temporary sculptures as malleable modes
of engagement in public space. By way of
taking a common object from everyday
life in Beijing and changing it, while re-
maining within the original landscape,
Prohaska presents a modified view of the
reality of the Chinese three-wheel-cargo-

bike and its surroundings through interac-
tion and performance.

In addition to the final form the bike has
taken, Prohaska documented his process
and exploration through drawing,
photography, and video.

This documentation captures moments of
altered interaction, sizes, atmospheres,
and spaces of Beijing, as well as the chang-
es the medium itself underwent. The
drawings show Prohaska’s stages of inven-
tion, from early construction plans and
design modifications to future concepts,
and illustrated city plans of Beijing.

The photography and video reveal the
streets, people, and communications made
through the mobile medium.

Translated comment sheets voice the
reflections made by Chinese people living
and working in Beijing as they interacted
with the modified bike. These were col-
lected on large sheets of paper attached to
the bike, that were written upon as Pro-
haska traveled throughout the city.

Prohaska’s performative acts of construc-
tion throughout his journey played a crucial
role in transforming the dialogue created
between the city, the machine, the city
dwellers, and the artist himself.

Amertah Perman
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Prohaska
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Enter Beijing
Prohaska’s route
through the city
(red lines).
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Kamen Stoyanov

Artzone Timezone - Z./RX--BI A X



In his newest project, Artzone-Timezone, Kamen Stoyanov
goesinto the 798 Art Zone in Peking in order to get to know
the works of art there in through a game and to understand
the imported Western marketing mechanisms.

From this he develops a hip-hop song sung by two Chinese
musicians to show where art and entertainment intersect.

In the previous project, Which one should | buy, he gets two
collectors and two gallerist's to participate in a game.

The Budapest galleries, Kisterem and Godot, compete
against one another and offer the collectors, Zsolt Somloi
and Katalin Spengler, each a work of art.

The communication is conducted through chat and both
the pieces and the artists are kept a secret until the decision
to buy is made.
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Artist’s curriculum vitae
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CV Lukas Birk
1982 born in Bregenz

Lukas Birkf8] [ 1982 4 F it Fl /7 F R &

Solo exhibitions

2009
2009
2009
2009
2009
2008
2008
2008
2005
2003
MNE
2009
2009
2009
2009
2009
2008
2008
2005
2003

A moments departure, Pingyao Photofestival, Pingyao

Junsui, Institut franco-japonais a Yokohama, Yokohama

Kafkanistan, Anni Art, 798, Beijing

A moment’s departure, CNEX, Beijing

A moment’s departure, China International Gallery Exposition, Beijing
Kafkanistan, Platforma, Athens,

Junsui, Secrets on Display Il, ShiTang Arts Space, Beijing,

Junsui — Secrets on Display, C. Zarah, Beijing,

Time and Technology, Doppelmayer , Wolfurt

“Weg der Begegnung”, SeeC., Bregenz,

“ESEERILL , FERRT , i

“Junsui”, EAZ ARG , BE
“RRFE—BF, ZEEE , 7982 KK , b=
“ESEERIL” , B

“EEERL , FEEREBRERS , b
“kRFE—HME, K

“Junsui” , It

"B R SR, B

“HEAR", B FlASRE

Group shows (selection)

2009
2008
2007
2007
2007

A moment’s departure, DUN Gallery, Beijing

Junsui — Sunshine Museum, Songzhuang, Beijing,
Kafkanistan — F22, Trueman Brewery, London

Learn to Breathe, PixelShake, AdaStreet Gallery, London
Human Tool, Take Away Festival, Science Museum, London

BoBRE

2009
2008
2007
2007
2007

“EFEERIL , WEER , bR

“Junsui” , E EZERE , RE , L=

“fX+E— Bi§--F22" , Trueman Brewery , {83
“ES)IEIR” | AdaStreetiBEE , £

CARI R, BEERE , £R

Filmscreenings, Presentations, Publicatinos (selection)

2009
2009
2009
2009
2008
2008
2008
2008
2008

Kafkanistan, screening, CNEX, Beijing

Junsui, book, ISBN 978-3-9502773-0-2

Kafkanistan, presentation, Institut Franco-Japonais, Yokohama
Kafkanistan, presentation, Pecha Kucha - Beijing

Kafkanistan, screening, Platforma, Athens

Kafkanistan, book & DVD, ISBN 978-3-200-01130-4
Kafkanistan, screening, New York Independent Film Festival
Kafkanistan, presentation, Museumsquarter & Planhaus - Wien
Kafkanistan, screening, Pingyao Photo Festival, Pingyao

o REHMR |, RRRHRY

2009
2009
2009
2009
2008
2008
2008
2008
2008
2007

“FRFE—BF— BRKRMR , CNEX, b

“Junsui"— F%& , FIF : 978-3-9502773-0-2
“RRFE—BFE—ET, ZAZARIGE , #E

“RRFE— B — LT RER , PechaKucha , b=
“RR+FE— B #F'— BEHM , Platforma, HEE
“kkF<E—-BiHE— BE&DVD , HE : 978-3-200-01130-4
“RFRFE— B — BERB , ANMITBERZ AT |, Bz
“kX+FE—HFE'— &SR , Museumsquarter & Planhaus Salon , 4 4
“RFRXFE—BiF— BEHE , FEERT , &
R XRFE— B — BB , RampArtiEER, &3



Karel Dudesek
born in Prague, raised inVienna

Co-fouder of minus Deltat

Co-founder of IUPA

Co-founderVan Gogh TV and Ponton Media Lab
Professor at Universities in Vienna and London
Co-director of the Takeawayfestival - London

Karel Dudesekf& /7
LERNKE , KE4H4TEH
minus Delta t BREBI7 A
IUPA BX& 870 A

Van Gogh TV ER& 817 A
Ponton Media Lab BkR& 70 A
g MR R FNHRR

Sylvia Eckermann,
lives and works in Vienna, Austria

Eckermann has been working in the field of electronic arts since 1989. She
creates complex multimedia worlds that the viewers experience in real as well
as virtual space. She develops her artworks from concepts of spatiality to
communicate immersive experiences that involve situations in which the
viewers turn into actors-players inside an audio-visual environment. Interac-
tive installations and media related artworks realized in e.g. Vienna, London,
Mexico City, Helsinki, Norwich, London, Cairo, Beijing, Shanghai, Athens.
Commissioned work for ISEAg4 and ISEAog4, EAST, Millennium Dome
London, Cultural Capital of Europe Graz 2003. Serious Games for museums
and schools. Sylvia Eckermann has pioneered in the field of artistic use of
game engines in various game art installations. (synworld, ISEA, games-com-
puterspiele von Kinstlerlnnen, GameArt, artgames, cyber@rt, medi@terra)
Eckermann received Austrian Artist in Residence grants for Beijing, China
(2008),Chengdu, China (2005), London, GB (1999), Fujino, Japan (1996).

Sylvia Eckermann
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ermannfX A T BUhFI Z AR RIEZBE BB FH— A (2008 ) , FEKE
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Kerstin von Gabein
born 1979 in Palo Alto, USA

lives and works in Vienna. She works with a variety of media including video,
computer rendering, drawing, photography and installation and is dealing with
how social space is used and defined by subcultures. Her recent work was
concerned with the various aesthetic and collective processes initiated by the
rave, techno and electronic music culture of the 1990s. She has exhibited with
Gabriele Senn Gallery (Vienna) and has been included in numerous group
exhibitions both nationally and internationally.

Kerstin von Gabein
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Nikolaus Gansterer
born 1974, Klosterneuburg, Austria.

studied Transmedia art at the University of Applied Arts in Vienna and at the Jan
van Eyck Academy, Maastricht, in the Netherlands. He founded the Institute for
Transacoustic Research and co-founded the Vienna Vegetable Orchestra. Since
2007 he is Guest Lecturer at the University of Applied Arts, Vienna. Internation-
ally active with exhibitions, performances and lectures.

Recent presentations of his work include Living and Working in Vienna ll,
Kunsthalle, Vienna; Sonar Festival, CCCB, Barcelona; Moving Patterns, ACF,
New York; Trichtlinnburg, Salzburger Kunstverein/ JVE Maastricht/ CCA Tallinn;
Architecture of Interaction, Chisenhale Gallery, London; Hard Rock Walzer, Villa
Manin, Udine; Potential Dialogues, RCM Art Museum, Nanjing; Wrong time,
Wrong place, Tent, Rotterdam; The Stone Road, KHEX, Vienna and at Argos,
Brussels; Sound Escapes, Space Gallery, London; Structures, Transmediale,
Bethanien, Berlin.

Nikolaus Gansterer
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G.R.A.M.

The austrian artists group G.R.A.M. was founded in 1987 by GUnther Holler-
Schuster, Ronald Walter, Armin Ranner and Martin Behr. The "band" has been
working for the last 10 years as a duo (Holler-Schuster, Behr). They have been
working in various fields as there are photography, film, video, performance,
painting etc.. Their works have been shown in many show all over the world and
many awards and grants have been given to them through the years. In 1997
G.R.A.M. spent 6 months in Los Angeles, in 2000 three months in london and
2007 three months in chengdu (china). Their best known body of work is
""paparazzi" and also "Wiener Blut". G.R.A.M. is mostly interested in popular or
very famous kind of images. no matter form where these images are from
(popular culture, mass media etc.). images coming from these fields are in some
ways manipulated, quoted or sampled. The combination of all these elements
and processes create new contexts.

G.R.A.M.
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Michael Hépfner
born in Krems/Donau, Austria in 1972. Lives in Vienna and Berlin.

since 1995 walking journeys in Ukraine, Kazakhstan, Tajikistan, Kyrgyzstan,
China, Northern India, Nepal, South Korea, Senegal, Sahara, Iceland, Scotland.
Die Form der Isolation, Marc Aschenbrenner, Michael Hopfner, Galerie Olaf
Stiber, Berlin,

2009 On Foot, Galerie Hubert Winter Wien, 2009 (EA)

Distance Creates Desire, Kunstverein Salzburg, 2009

unsettled conditions, Kunstraum Noe, Vienna,

2008 Dragged down into lowercase, Zentrum Paul Klee, Bern, 2008
Osterreichischer Grafikpreis

2007, Galerie im Taxispalais Innsbruck, 2007

International Cairo Biennale, Cairo (representing Austria together with Maja
Vukoje,

2006 unbekannte zone, Neue Galerie Graz (EA), 2006

Die Astronauten in der Wiste: ratlos, Hamish Fulton — Michael Hopfner, Galerie
Hubert Winter, Vienna, 200




Michael Hépfner
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2009 “FRALFA" , Marc Aschenbrenner/Michael HépfnerBk/& , Galerie Olaf
Stiber , EEHM

2009 “{TFE" , Galerie Hubert Winter , B2 ith FI| 4 th 44

2009 “FREAEE" | B FFERKE

2008 “ETMARR" , Kunstraum Noe , B2 K| 4E th 44

2008 “VNEfL" , REF - R"AIFAL , BEERE

2007 BFIZARE

2007 Galerie im Taxispalais , B R HEAHER

2006 “FZEREMNER" , 5MajaVukoje— RN EKEMFISE , FF
2006 “FREXIF” , Neue Galerie Graz , BithFl

2006 “EHMFEME—KK" | Hamish Fulton/Michael H6pfnerﬂ*)§
Galerie Hubert Winter , 444

Ulrike Johannsen
born 1959 in Flensburg, Germany
lives and works in Vienna, Austria

Grants, prices, residencies

2009 Artist in residence, Chen Ling Hui Contemporary Space, Beijing PR China
2008 Grant for Beijing residency, Austrian Government

2003 Artist in residence, Hotel Pupik, Scheifling, Austria

2000 Grant for London residency, Austrian Government

1995 Grant for Chicago residency, Austrian Government

1993 1. Price Siemens - Nixdorf — Award

1992 Grant of Anni and Heinrich Sussmann Foundation, Vienna, Austria
1.Prize, Design-Award of the German Jewellery- and Silverindustry

Grant from the Austrian Government

Exhibitions (selection)

2009 common history and ist private stories. MUSA Museum auf Abruf.
Vienna. 2008 hen bao le. Red Gate Studio. Beigao. Beijing. PR China
2008 blood.sweat.tears. Gallery V&V. Vienna

2008 10 years Gallery Esplanade. Bad Ischl

2006 XYZ 2. Symposion Griffen. Carintia

2004 Gegen-Positionen. Female Artists in Austria 1960-2000,

Museum of Modern Art. Stiftung Worlen. Passau

2004 Love Lounge 3. Kunstverein Baden




2003 REVIEW. Wako Hall. Tokyo. J

2003 all about: female sex. Gallery Academia. Salzburg. A

2003 Gegen-Positionen. Kinstlerinnen. 1945 bis heute, Kunsthalle Krems, A
2002 Als Ob. Haus 10. Firstenfeldbruck. D

2001 Turning Point. Millenium Galleries. Sheffield. UK

Ulrike Johannsen
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2009 ZRREZ , GKEEHARZARZER , FEILRE
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2006 XYZ 2. Symposion Griffen. Carintia. B2 th Fl|
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MARZARIE , Stiftung Worlen. Passau. B E

2004 Love Lounge 3. Kunstverein Baden. B th F|

2003 REVIEW. Wako Hall. K& , BZ&

2003 all about: female sex. Gallery Academia. BE/R% . BLith F|

2003 Gegen-Positionen. Kiinstlerinnen. 1945 bis heute, Kunsthalle Krems, 1t 5
2002 Als Ob. Haus 10. Fiirstenfeldbruck. EE

2001 Turning Point. Millenium Galleries. & JE/RE. {63




Ronald Kodritsch
born 1970 in Leoben, Austria
Lives as a painter mainly in vienna and is working a lot

Solo shows: (selection)

2009 | lower my head and ask the Gods - made in china, Galerie Brunnhofer,
Linz

Schassvampir, Kunstverein Rosenheim, Rosenheim, Germany

2008 DSCHAUTZE!, Metahouse, Phnom Penh, Cambodia

in minigonna attraverso la gunglia — retrospettiva, dispari e dispari project,
Reggio Emilia, Italy

bastards, artepari, Graz

this is not a love song, Projektraum Viktor Bucher, Wien

2007 one more wasted sunset, please!, Galerie bis heute, Bern, Switzerland
Menschenspiel, Galerie Schafschetzy, Graz

Handjobs, Scan-Art Gallery, (m. Jack Bauer), Phnom Penh, Cambodia

2005 Grine Bohnen, Galerie Brunnhofer, Linz

Cocoa buffs, Projektraum Viktor Bucher (m. Christian Eisenberger)

Galerie Golles, Furstenfeld

The making of, Kunstverein MAERZ, Linz

Group shows: (selection)

2009 Fokus Nature. Focus Natur, Museum Benediktinerstift Admont
2008 Face to Face, Galerie Brunnhofer, Linz

Kopfstoss, Galerie Wolfrum, Wien

Faistauer Preis 2008, Galerie im Traklhaus, Salzburg

EISLER PREIS 2008, BA-CA Kunstforum Wien

Komplex, Gegenwartskunst aus der Sammlung Essl, Museum am Ostwall,
Dortmund, Germany

2007 move on, Galerie Schafschetzy, Graz

Die Schéne und das Ungeheuer, Residenzgalerie, Salzburg

Sammlung, Museum Benediktinerstift Admont

Passion for Art, Sammlung Essl, Klosterneuburg

2006 1900—2000 Konfrontationen und Kontinuitdten, Sammlung Essl,
Klosterneuburg

POKERRUNDE, Performance und Ausstellung, Casino Graz
POKERRUNDE, Performance und Ausstellung, Sala Art Center, Phnom Penh,
Cambodia

2005 Lebt und Arbeitet in Wien Il, Kunsthalle Wien

9 Zeichner aus Osterreich, Emschertal Museum, Herne, Germany

Ronald Kodritsch

197054 F B ith R e B A
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2009 HREHZHL |, HIR LF- tl4ESHE, Galerie Brunnhofer, #3%

Schassvampir, Kunstverein Rosenheim, Rosenheim, 2



2008 DSCHAUTZE!, Metahouse, Phnom Penh, BRI

in minigonna attraverso la gunglia — retrospettiva, dispari e dispari project,
Reggio Emilia, E A Fl

bastards, artepari, 1%

iZ7F%E'r§:=Fx, Projektraum Viktor Bucher, Wien

2007 one more wasted sunset, please!, Galerie bis heute, Bern, H5
Menschenspiel, Galerie Schafschetzy, #& 1%

Handjobs, Scan-Art Gallery, (m. Jack Bauer), &8, RIfIZF

2005 Grine Bohnen, Galerie Brunnhofer, %

The making of, Kunstverein MAERZ, K%

EHoBE

2009 Fokus Nature. Focus Natur, Museum Benediktinerstift Admont

2008 [E XV, Galerie Brunnhofer, #%

Faistauer Preis 2008, Galerie im Traklhaus, FE/R & &

EISLER PREIS 2008, BA-CA Kunstforum Wien

Komplex, Gegenwartskunst aus der Sammlung Essl, Museum am Ostwall,
Dortmund, ZEE

2007 SREERTHE, Galerie Schafschetzy, #&HI %

Die Schéne und das Ungeheuer, Residenzgalerie, Salzburg

Sammlung, Museum Benediktinerstift Admont

T ZAREEE, Sammlung Essl, Klosterneuburg

2006 1900—2000 Konfrontationen und Kontinuitdten, Sammlung Essl,
Klosterneuburg

POKERRUNDE, Performance und Ausstellung, Casino#& &
POKERRUNDE, Performance und Ausstellung, Sala Art Center, &1, SRIf5E
2005 Lebt und Arbeitet in Wien I, Kunsthalle Wien

g Zeichner aus Osterreich, Emschertal Museum, /R4, fEEH

Jasmin Ladenhaufen
born in Friesach, Austria

gegenalltag ¢ Fashion - Art gallery eestablished in 2002, co-founder of MODE-
PALAST, annual sales exhibition for fashion, jewelry and accessory
*MuseumsQuartier Vienna

2008 - gegenalltag ,CHINA GO — Contemporary Chinese Fashion Design’
MODEPALAST 2008

alltag,copy alltag gegen copy’ ® Fashion performance ¢ MUMOK Museum of
Modern Art Vienna

2007 - participating at FRESH TRIPS' e Exhibition ¢ Kunstraum Innsbruck
gegenalltag 'SPIDER’S HOUSE — Fashion, Made in Sofia' ® Exhibition
gegenalltag ,SPIDER’'S HOUSE Fashion performance’ MAKNITE curated by
Jasmin Ladenhaufen ¢ MAK Museum of Applied Arts in Vienna
MODEPALAST 2007

2006 - gegenalltag ,COUNTDOWN' 100 labels : 100dresses’  Exhibition
gegenalltag, MISS/FIT — Fashion and furniture design in MQ’ co-curated by
Jasmin Ladenhaufen Exhibition

MODEPALAST 2006



2005 - gegenalltag ,MANIAC', ¢ Exhibition

gegenalltag OPENING gegenalltag Fashion - Art Gallery

MODEPALAST 2005

gegenalltag e 'UPDATE"' e Exhibition ¢ Kinstlerhaus Vienna

2004 - gegenalltag fashion show e London Alternative Fashion Week, England
gegenalltag 'Knie-Revue' ¢ Fashion show ¢ Radiokulturhaus, Vienna
MODEPALAST 2004

gegenalltag ® BLICKFANG — fair for fashion and product design, MAK Vienna
2003 - gegenalltag 'spb - current Russian Art from St.Petersburg' at Forum
Stadtpark 'Knie-Revue's Fashion show ¢ Graz 2003

MODEPALAST 2003

gegenalltag ¢ 'High Hills', Public Art of Lower Austria ¢ Installatione Krems
gegenalltag ® BLICKFANG — fair for fashion and product design,
Zurich/Switzerland

Jasmin Ladenhaufen
1972 born in Friesach, Austria
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MODEPALAST 2003---- ¥ Z 188 &
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Ralo Mayer
born 1976 nearby the Iron Curtain, lives and works once more in Vienna.

Studied literature, linguistics and conceptual art in Vienna and Copenhagen.
From 2003 - 2008 researcher at the self-organized Manoa Free University in
Vienna. Employing a methodology of "performative reserach", Mayer's artistic
works investigate aspects of social reality like migration, globalization and
post-Fordist production, breeding unruly monsters in various substrates like
film, performance, installation and text. Recent interests include higher di-
mensional geometries and space colonization. A considerable interest in the
widespread quirk of HOWTO DO THINGS WITH WORLDS has lead to a dedi-
cated eponymous research series at MFU; since 2006 publication of "multiplex
fiction", a shapeshifting science fiction magazine in the literal sense of the
words. Currently working on a translation of "The Ninth Biospherian", a his-
torical SciFi novel about Biosphere 2, the almost forgotten hermetic crystal
palace in the Arizona desert.

Ralo Mayerf& /77
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Matthias Meinharter, M. A.
born 1971 inVienna, Austria.

1993 —1996 Studies of ethnology at University, Vienna

1997 — 2003 Studies of experimental Design at University of applied Art in
Vienna

2003 Diploma and Price of "Stadt Wien"” - Clty of Vienna.

Ongoing Projects:
Since 1998 member of the “Institute of Transacoustic Research” and the
“Vegetable Orchestra”.

Professional Activities:
since 2003 Freelance designer and artist with international praxis in doing
exhibitions and performances, living and working in Vienna.



Matthias Meinharter, M. A.
19716 4 F Bt |4 th 44

1993 — 19964 th4h K3 ALK HH R
1997 — 2003 £ AT HZRAE , FHRIT

EERTHHA :
B19985F Lk , "BREFEFMRINL KA , “BRRELRNR R
BRAb SE S

H2003FL3k , BRRIUTMEARR , SEERREMEY  TEEEELER

Gerald Nestler
lives and works in Vienna, Austria

Nestler works within a field of artistic practice and research that encompasses
different aspects of what he termed -econociety- a more and more global econ-
omy that is shaping our world today, particularly with respect to the roles and
significance of the individuals and of societies in a globalizing world. After grad-
uating from the Academy of Fine Arts Vienna (1992), he has been working and
exhibiting internationally as a visual artist, often in collaboration with other art-
ists, theoreticians and scientists. He worked as a broker and trader (his field
research 1994-97). Nestler received an Austrian State Scholarship for Visual Art
(2003) and Austrian Artist in Residence grants for Beijing/Nanjing, CN (2008)
and Krumau, CZ (2010). He publishedYx. fluid taxonomies, enlightened eleva-
tion- voided dimensions -human derivatives-vibrations in hyperreal econociety,
a catalogue/reader edited by Schlebruegge.Editors, Vienna (2007). He is the
editor of two issues of Kunstforum International on art and economy (2009,
with Dieter Buchhart).

In their most recent project, Eckermann and Nestler collaborated for, The Trend
IsYour Friend. A performative and interactive artistic experiment, at the
MedienKunstLabor/Kunsthaus Graz as part of the art festival steirischer herbst.

Gerald Nestler
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Rainer Prohaska,
born o4. June 1966, Krems an der Donau, Austria.
Lives and works in Vienna, Austria.

Prices and Scholarships

2009: MAK Schindler Scholarship — 6-month residency in Los Angeles/USA
Project "Restaurant Transformable".

2008: Raumars Artist in Residence Programme — 3-month residency in
Rauma/Finland. Project "Toy-Kit Architectures".

2005: Prix Ars Electronica, Linz —Honorary Mention, Project "Operation Cntrcpy".
2002: read_me-Festival, Moscow - Public Award, Project "Read_Me Noz Voter".

Artistic Working Fields

e Experiments with modular temporary sculptures as architectonic interventions in
public space and with mobile objects. In this experiments the "Performative Act of
Constructing" and the "Effects of the Public Space" on this process play a crucial
role. The construction methods of these sculptures and objects are inspired by toy
kits like Lego and Matador. [E.g.: Toy-Kit Architectures, "The 'Z'-Boats", "Enter
Beijing"]

* Cross-Media works that deal with entanglements of real space and virtual space.
The orchestration of these projects works with methods of contemporary perform-
ing art. These methods are described in Rainer Prohaska's "C.O.H.R.-Theory" as the
"Construction of Hybrid Realities". [E.g.: Operation Cntrcpy , KRFTWRK ]

e Artistic concepts, which take on common processes, transform and present them
as a modified reality in performances and fine art projects. One focus is "Cooking as
a basis for Fine Art and Performing Art Works". [E.g.: Restaurant Transformable ]

Rainer Prohaska,
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Kamen Stojanov
born 1977 in Rousse, Bulgaria. Lives and works in Vienna, Austria and Sofia,
Bulgaria

Exhibitions (selection):
2009: Looking for an Art Piece, Kunstverein Salzburg, Austria (solo)
Chinese Rap and other stories, Inda Gallery, Budapest, Hungary (solo)

2008 AtArm's’ Length, MUMOK, Vienna, Austria (solo)
MANIFESTA 7, the european biennial of contemporary art,
Trentino —South Tyrol, Italy

Gyumri 6th International Biennial of Contemporary Art 2008

2007: Nightcomers Videoscreening, International Istanbul Biennale, Turkey
Places where the world breaks away, Sofia Art Gallery, Sofia (solo)

Kamen Stojanv
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2009 F#Z K , Kunstverein , B RIFE/RZR (MR )
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Involviere dich

ASAP ist sammelt derzeit Biografien und Projektinformationen von allen
vergangenen Oesterreichischen Kuenstlern welche in China gearbeitet haben,
sowie chinesische Kuenstler welche in Oesterreich gearbeitet haben.

Internationaler Beirat
Der Internationale Beirat von ASAP besteht aus Vertretern der organisatorisch-
en Partner, Rechts- und Finanzexperten und Kulturbotschaftern.

Vorstand

Der Vorstand von ASAP besteht aus den Grindungsmitgliedern und ist verant-
wortlich fUr die Formulierung der Mission und der Ziele von ASAP sowie fir die
Evaluierung des Programmfortschritts. Evaluierungen werden auf3erdem in
Zusammenarbeit mit dem Internationalen Beratergremium erfolgen.

Der Vorstand besteht aus: Lukas Birk (AT), Karel Dudesek (AT), Ingrid Fischer-
Schreiber (AT), Nikolaus Gansterer (AT), Jasmin Ladenhaufen (AT) und Matthias
Meinharter (AT).

Programming

Bewusstsein fUr die Présenz junger Osterreichischer Kinstlerinnen in Beijing
schaffen. Die Zusammenarbeit und den Dialog zwischen Osterreichischen und
chinesischen Kinstlerlnnen erleichtern. Die kulturellen und kinstlerischen
Aktivitdten von Partnerorganisationen in China unterstitzen, um hervorra-
gende zeitgendssische Osterreicherlnnen aus den verschiedensten Disziplinen
zu promoten. Der chinesischen Community durch eine stabile Location einen of-
fenen Zugang zu o&sterreichischer zeitgendssischer Kunst und Kultur ver-
schaffen, sie in den kreativen Prozess einbeziehen und die Beziehungen mit &s-
terreichischen Kinstlerlnnen und der 6sterreichischen Kultur ausbauen.

Hintergrund

Seit vielen Jahren betriebt das BMUKK in China ein Artist-in-Residence-
Programm mit zwei Ateliers (eines in Nanjing, eines in Chengdu). Auf Initiative
des Kulturforums Peking wurde mit Beginn 2008 auch eine Ateliermdglichkeit in
der Hauptstadt Peking eingerichtet. Obwohl die Kinstlerlnnen in erster Linie
von einer Stelle unterstUtzt werden, kommen sie auf individueller Basis nach
China. Viele &sterreichische Kinstlerlnnen bleiben langer bzw. kommen nach
diesem Aufenthalt immer wieder, um ihre China-bezogenen

Arbeiten weiterzufihren.




Die Ergebnisse dieser Initiative wurden jedoch bislang der Offentlichkeit nicht in
einem zuganglichen Format présentiert. ASAP will daher in Beijing einen
multifunktionalen Ort schaffen, der fir Ausstellungen, Performances und
Informationsaustausch zwischen chinesischen und dsterreichischen
Kinstlerlnnen genutzt werden kann.

Das Programm soll den bereits stattgefundenen Aktivitaten internationale
Aufmerksambkeit verschaffen, eine Plattform fir die austro-chinesische Kunst-
Community aufbauen und den austro-chinesischen Dialog im Bereich Kunst und
Kultur erleichtern und intensivieren.

ASAP hat eine informelle Bedarfsanalyse unter 6sterreichischen Kinstlerlnnen
in China und unter Teilnehmerlinnen des Artist-in-Residence-Programms
durchgefuhrt. Dringender Handlungsbedarf besteht in folgenden Bereichen:
Prasentation in China von in China produzierten Arbeiten; Unterstitzung im
Networking, Starkung der &sterreichischen Community. ASAP wurde in Hinblick
auf diese Bedirfnisse und das wachsende internationale Interesse an Kunst in
Beijing gegrindet.

ASAP versucht diese individuellen kreativen Anstrengungen zu bindeln, um
Osterreichische zeitgendssische Kunst zu prasentieren, und ist auf einer
formelleren Ebene als Einladung zum Engagement und Zusammenarbeit an die
chinesische Community zu verstehen. ASAP will keine Galerie oder Museum
sein, sondern ein flexibler multifunktionaler Raum fur Kultur, der den austro-
chinesischen Dialog sichtbar macht, indem Arbeiten Ssterreichischer
Kinstlerinnen dem breiten Publikum in einem zugéanglichen, offenen Umfeld
prasentiert werden.

ASAP ist eine von Kinstlerlnnen gegrindete und betriebene proaktive Not-for-
profit-Organisation.

Die Grindungsmitglieder sind &sterreichische Kinstlerlnnen mit Praxis in
mehreren kinstlerischen Medien, die Uber umfassende Erfahrungen in
Programm-Management, Event-Koordination, chinesischer Kultur und
Osterreichischer zeitgendssischer Kunst verfugen. Sie alle sind Profis im Bereich
kinstlerischer Programmarbeit und Community-Networking.

Die Grindungsmitglieder von ASAP sind Uberzeugt von der Wichtigkeit
intellektueller Dialoge und Kooperationen im kinstlerischen Bereich.

ASAP will in der Offentlichkeit ein Bewusstsein dafir schaffen, dass Koopera-
tionen zwischen Kinstlerlnnen aus Osterreich und China betréchtliche Erfolge in
China zu verzeichnen haben.




Get involved

ASAP is currently collecting biographical and project information on all current
and past Austrian artists who have worked in China as well as Chinese artists
who have worked in Austria. Please contact ASAP.

Programming

ASAP will hold general events, exhibitions, and special interest programming
throughout the year. ASAP events programming, publications, and centre
objectives include: Showcasing recent China-produced works by Austrian artists
in China. Creating an multimedia arts archive of past artistic creations by
Austrian artists in China.

Providing resources for interested international and local academics, students
the general public in China, as well as incoming Austrian artists. Producing
on-going Austrian AIR China Programming. Holding lectures and workshops.

ASAP's regular programming will be in alignment with organizational goals and
objectives. Steering Committee members will oversee programming in the
following areas of focus: Artist in residence Program shows and results.
Architecture and Urban studies. Book presentations on literature, philosophy,
and theory. Fashion and textile design. Film and Video. Fine arts.
Interdisciplinary arts. Media art. Music. Open source software and hardware.
Performance and Live art. Photography.

International advisory board

ASAP's international advisory board consists of representatives from
organizational partners, legal and finance professionals, and cultural
ambassadors from China and Austria.

Steering committee

ASAP is an artist founded, artist run, not-for-profit, proactive organization.

The founding members are Austrian artists with extensive experience in
program management, events coordinating, Chinese culture, and Austrian
contemporary art, with backgrounds in multiple art mediums. Passionate about
arts programming and community networking, ASAP’s founding members
believe in the importance of intercultural dialogue and cooperation.

The steering committee is made up of ASAP’s founding members and is
responsible for the development of ASAP’s mission, goals, and objectives.
The members are: Lukas Birk, AT, Karel Dudesek, AT, Nikolaus Gansterer, AT,
Jasmin Ladenhaufen, AT, Matthias Meinharther, AT, Ingrid Fischer-Schreiber,
AT.




Background

The Austrian government has six years of formal investment in Austro-Sino arts
initiatives conducted in China. The full impact of these developments have yet
to be presented to the publicin an accessible format. ASAP seeks to create a
Beijing based, multifunctional, arts venue to serve as exhibition, and resource
space for information exchange between Chinese and Austrian artists.

ASAP programming will shed light on past initiatives and bring them to
international attention, provide a comprehensive platform for the current
contemporary community, and better facilitate the Austro-Sino arts and culture
dialogue. ASAP held an informal needs assessment of Austrian artists currently
in China. Primary concerns were listed as a desire to show China-produced work
in China, a need for assistance regarding networking, and a desire for a stronger
Austrian community abroad. In conjunction with these needs and the thriving
international arts interest in Beijing, ASAP was founded.

Though mainly sponsored by one funding body, artists come to China on an
individual basis. Many Austrian artists stay on to continue the development of
their works and many more return annually. ASAP seeks to unite these
individual creative efforts to showcase Austrian contemporary arts and more
formally offer an open invitation for engagement and collaboration to the
Chinese community.

ASAP does not seek to be a gallery or a museum but a flexible functioning cul-
tural space, showcasing the Austrian-Sino ongoing arts dialogue by presenting
Austrian artistic works of all mediums in an accessible open environment for the
general public.

The main goals of ASAP are

Raise awareness of Austrian artists which lived and worked in China.
Facilitate collaboration and discourse between Austrian and Chinese artists.
Support the cultural activities of partner organizations within China, with the
purpose of promoting contemporary Austrians in various disciplines.

Provide the Chinese community with open access to Austrian contemporary arts
culture through a stable venue in which they may engage and build future
relationships with Austrian artists and the Austrian culture.
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Contact
ASAP — Austro Sino Arts Program, Beijing
Telefon +86 659 50171

Mobile: 13436449957

Address: Liu Li Tun Bali Li Unit 1202 Building 19
Chaoyang District,
Beijing, 100026

E mail: beijing@austrosinoartsprogram.org

ASAP — Austro Sino Arts Program, Vienna

Telefon: +43 1 4847347
Mobile: +43 699 19900370
Fax: +431 4847347

Address: Belvedergasse 40/10
A-1040Wien

E mail: vienna@austrosinoartsprogram.org
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